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B 2009 rogy «Meauna ®opyM» — caMas HeobblYHasA U3 NporpaMM MockoBckoro KuHogectuBanss — oTMeyaeT cBoe gecstuneTve. IMeHHO B Helt
NMPUCYTCTBYIOT CaMble aBaHrapAHbIe KMHO3KCNEPUMEHTbI, HeOMMAAHHBIN BUAE0APT UK NeppopmaTUBHOE MyIbTUMEAUNHOE UCKYCCTBO, TaKoe Kak
npownorogHuin VJ—nokas MNutepa MpuHyas. Y «Meana ®opyMa» cBoi KOHKYpC BMAEOPAbOT, B KOTOPOM NPUHUMALOT y4acTUe XYAOMHUKM NATU KOH-

TUHEHTOB U 6osee YeM ABAJUATU CTPaH, CBOA JIEKLUMOHHAA NPOrpaMMa, B paMKkax KOTOPO MUPOBbIE 3HAMEHWUTOCTM YCTPaNBaIOT MacTep-Kiacchl AN
MOCKOBCKOI Ny6MKK, KpYrble CTONbI U KNY6HbIE COBLITUA.

«Megua CDopyM» HenpepbiBHO A0Ka3blBaeT, YTo KMHEMaTOFpad) Ha caMOM Jene ropasao wupe, 4eM T0, YTO NOKA3bIBAKOT B 3pUTE/IbHbIX 3anax. OH Mo-
MeT bbITb MHTEPAKTUBHbBIM N NOIN3KPAHHbLIM, OH MOMET C03aBaTb 0c06y|0 NPOCTPAHCTBEHHYIO cpeay, KOTopaA OPraHN4YHO BK/IKDYAEeT B cebsn 3putens,
a CaMu d)MﬂbeI MOTyT ANuUTbCA AHAMU, HANOMUHAA KNAacCUYeCKy MNBONUCH, — WU BCe 3TO CTOUT yBUAETb CBOUMU rnasamu!

In 2009 Media Forum — the most uncommon program at the Moscow cinema festival — celebrates 10 years of its existence. It is here that
the most avant-garde cinema experiments, unexpected video-art or performative multimedia art (like the last year VJ-show by Peter Greenaway)
find place. Media Forum holds it own video works competition, in which the artists from 5 continents and more than 20 countries take part; it has
its own lecture program, within which the celebrities give master-classes for Moscow audience, round tables and club events.

Media Forum proves continuously that cinema in fact is a much more wider notion than what we see in auditoriums. It may be interactive and poly-

screen, it may create a special space environment, which naturally admits the viewer inside. The films themselves may last days, reminding us about
classical picture — and all this is really worth seeing!



|

——

i \"‘\\l N

U1 Ry
L \\\\\
\ \\\

\\\\‘\

W

Hatanba Cemuna, aupektop MockoBckoro Kunopectusans / Natalia Syomina, Moscow International Film
Festival Director:

Bot yaxe 10 net MockoBckuii MeasayHapoaHblii KuHogectusanb yenewwHo nposoant Meaua ®opyM, oaHY U3 caMbix APKUX U yBNEKaTeNbHbIX MPOrpamMm
kuHodecTmBans. Ee BO3HMKHOBEHWE B Hayae HOBOrO ThiCAYeNeTUs CBA3AHO C MHTEPECOM K HOBbIM GOpPMaM 3KPaHHOMN KYNbTYPbl U HOBbIM KOMILIOTEPHbLIM
TEXHONOrNAM B 06/1aCTU KMHO, BUAEO U COBPEMEHHOr0 UcKyccTBa. M®, AeMOHCTPUPYS HOBbIE MAEW, eXEeroiHO NpUBEKAeT 3puTeneil, KOTOopbIM UHTepec-
Hbl KUHO- U BUAEO3KCTIEPUMEHTHI.

C OrpoMHbIM YCrexoM Ha npoLuioM decTuBane NpoLen MyabTUMeauiHbI# nepdopmaHc Mutepa MpuHy3sA. BceMMpHO M3BECTHBIN KMHOpeMuccep —
aBaHrapAucT cyMen co3faTb B NPOCTPAHCTBE MHTEPAKTUBHOE KMHO. CeroaHsa Ha tobuneiiHom Meaua GopyMe npoiiayT NporpamMMel, BKAKOYaloLLWe Mo-
Kas3bl, BLICTaBKM, MacTep-Knacchl, Kpyrbie CTofbl. OHW HACTO/bKO YBEKaTebHbl U UHHOBALMOHHbI, YTO HECOMHEHHO MPUB/IEKYT HE TONbKO MHTENIeK-
Tyanos, HO 1 LIMPOKOTO 3pUTENS.

Ha X Meauna tDopyMe 3putenn cMoryT No3HaKkoMUTbCA C CaMbIMU @aBaHrApAHbIMU U 3KCNepUMeHTaIbHbIMU pexnccepamu, paﬁOTaIOIJ.I,VIMVI Ha CTbike KMHEMATo-
rpad:a, BuaeoapTa U coBpeMeHHOro NCKyccTBea, yBnaeTb paGOTbI aBTOpPOB, AeMOHCTPUPYIOLLMX HOBbIE NYTU paclUMpeHns rpaHnL KVIHeMaTDI'pad)a...

Poct nonynsipHocT Meana ®opyMa C kaxsabiM rofoM NokasbiBaeT, HACKOJIbKO BaMeH 3TOT MNACT A NOHUMAaHWUA MPOUCXOAALLIEro B COBPEMEHHOI KyNbType.
For ten years the Moscow International Film Festival has successfully held the Media Forum programme, one of the most striking and fascinating programmes of our festival. Its appear-

ance in the beginning of the new millennium was due to the growing interest to new forms of screen culture and computer technologies in the fields of film, video and contemporary art.
Media Forum demonstrates new ideas and attracts the audience interested in film and video experiments yearly.

A huge success was last year's multimedia performance by Peter Greenaway. The world famous avant-garde film director was able to create an interactive film in space. This year at the
tenth anniversary of the Media Forum its programmes include screenings, exhibitions, workshops and panel discussions. They are so fascinating and innovative that they will surely attract
not only the intellectual, but also the public at large.

At the X Media Forum the audience can meet the most avant-garde and experimental directors whose works are in the boundary between film, video art and contemporary art, see the
works demonstrating new ways of expanding the limits of cinema.

Each year the Media Forum increasing popularity shows how important this culture stratum is to understand what's happening in contemporary culture.

Kupunn Pa3snoros, nporpaMmibiin aupekTop MockoBckoro MeMayHapoaHoro kuHodectusana (MMKO) / Kirill
Razlogov, Program curator of Moscow International Film Festival (MIFF):

3a npowweguive fecAts neT Megua QopyM yTBepaUNcsA B kayecTBe 0fHOI U3 Haubonee MHTepecHbIX NporpaMM MockoBckoro KuHodecTvBans. 3aHUMan BeCb-
Ma LUMPOKYH U 3CTETUYECKU PA3HOPOAHYI0 TEPPUTOPHUID, 06 beANHAS IKCNEPUMEHTANbHBIE GUIbMbI, BUAE0APT, PAa3NIUYHbIE XeNNEHWHFU U UHCTaN-
NALUMK, 0CHOBAHHbIE HAa 3KPaHHOW KyNbType, OH NMO3BONAET Kak BbIABNATL HOBble MMEHA, Tak U NOKa3biBaTb pPaboTbl MAaCTEPOB, Y& 3aBOEBABLUNX
BCEMUPHOE NpU3HaHue.

Meaua ®opyM MoMHO cuMTaTh IKCNEpUMEHTaNbHOI NnaThopMoii Ans TeX, KTo 3aBTPa 3alMeT MecTo B KOMMepYeckn-MaccoBOM kiHeMaTorpade v ero
apTXayCHOM MNOCTAcK UM e B pasfinyHbIx GopMax 1306pa3nTeslbHOro TBOPYECTBA, B XYA0MECTBEHHOM OCBOEHUM HOBbIX TEXHONOFUI U MyNIbTUME-
OUIAHBIX NPEACTaBNEHNSAX.

X MEOWA ®OPYM / MEDIA FORUM
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In last ten years Media Forum has become one of the most interesting programs of the Moscow Film Festival. It occupies the very wide and aesthetically diverse territory by put-
ting together experimental films, videoart, various happenings and installations, based on screen culture. It lets us both to know the new names and see the works of worldwide
renowned masters. We can consider Media Forum as the experimental platform for those who will take their stands in commercial cinema and its arthouse version tomorrow, but
also for those who will artistically develop the new technologies and multimedia presentations in different forms of visual arts.

N/

Onbra LWWnwko, apT-aupektop Megna ®opymMa / Olga Shishko, Media Forum art-director:

B 2000 roay cosgpatensb nporpammbl Anekcent Vicaes rosopun: «Ecim KUHOMHAYCTPUS HaLeneHa Ha «MacCUBHOMO» 3puTeNns (BHYTPEHHAS AKTUBHOCTb KOTO-
pOro NpockINaeTcs B MOMEHT kaTapcuca — COMepeMnUBaHNA U OUMLLIEHNS), TO Mbl UMEEM [EN0 C «aKTUBHBLIM» NOTPe6UTeNeM, a 3T0 yake HOBOE NOKONEHUe

OMMOHEHTOB UCKYCCTBA. 3TO NOKOJEHNE 3aHUMAET aKTUBHYIO NO3ULIMI0 B BOCMIPUSTUW KYNIbTYPHOMO NPOAYKTA, UM BaMHO Y4acTUe UK MHTEPAKTUBHOCTb,
T.e. y4acTue B CLIeHapHOW JIOTUKe NMPOU3BEAEHNS».

BoT ye fiecsTb NeT aKLEHTUPYA BHUMAHME 3pUTENA Ha CUHTE3€ KMHO M M306Pa3NTeNIbHOro MCKYCCTBA, Ha HOBBIX CNOCo6ax CO3AaHuUs BU3yabHbIX Npo-
usBeaeHuit, «<Meana GopyM» HeyCTaHHO A0Ka3bIBAET, YTO KMHEMaTorpad Ha CaMoM Jeflie ropasfo LKMPE, YeM TO, YTO NOKAa3bIBaOT B 3pUTENbHBIX 3aNax.
OH MOMeT bbITb MHTEPAKTMBHBIM W MONM3KPaHHbLIM, CO3AaBaTb 0CO6YI0 MPOCTPAHCTBEHHYIO Cpeay, KOTOPas OpraHMYHO BKKOYAET B cebA 3puTens, a camu
GUNBbMBI MOTYT ANUTBLCA [HAMM, HANOMUHAA KNACCUYECKYI0 MUBOMUCH... JTOTUYHBIM KaMeTCA BOMPOC, HEYMENW BUAEOUCKYCCTBO U TPAAULIMOHHBIN KUHE-
MaTorpad Tenepb KOHKypeHTbI? Befb rpaHuLIa Tak 3bibka U yake NOYTM Hepas3NUYMMa: peasnccepbl NpeAcTaBAsOT cBOM paboTbl Ha bueHHane, a BUAEOXY-
NOMHUKIM CTAHOBATCS rOCTAMU KMHOdecTuBanei. Ml Kak e UM Tenepb AenuTb Tepputopuio ?

B nporpamme M® 3Toro roga Bce ToNbKo camoe Jlyullee, HOBOE M 3KCTpaBaraHTHoe: MosiHas Bepcua «CeMu MHTennekTyanos B 6aMbyYKOBOM Nlecy» KUTAUCKOro XyAoMHMUKa AHra
(OypnoHra, peTpocnekTMBa paboT gatyaHuHa [xecnepa [l#acta, 3HameHutas Tpunorva Me Cyccman (ot «MenuH» Benackeca fo «benoro Ha benom» Manesuya), MynbTUMeanitHbIi

nepdopMaHC AMOHCKOro aknepuMeHTaTopa Puoun Kypokasbl, poccuitckas npeMbepa «MpoBMbI3bi», HOUb IYYLIMX MUPOBBIX MeauadecTuBaei, a Take NeKLnn, MacTep-Knacchbl,
KPYMible CTOSbl U MOKa3 MOIU3KPAHHOTO KUHO B BLICTABOYHOM MPOCTPAHCTBE.

As Alexei Isaev, the founder of this programme, has said in 2000: “The film industry is aimed at a passive viewer, whose inner activity awakens at the moment of catharsis
— of empathy and cleansing. But we deal with an active consumer, the new generation of art opponents. This generation takes an active position in its perception of culture
products, inclusion and interaction is important for them, meaning participation in the logic of a work's script”.

Ten years since we still draw the audience's attention to a synthesis of film and art, to new ways of creating visual works. Media Forum is continually proving that the cinema is in fact
much broader than what can be seen in the cinema theaters. It can be interactive and polyscreen, create a special space environment that organically includes a viewer, the films
themselves can last for days, reminding us of the works of classical painting. The question if video art and traditional cinematograph have now become competitors seems logical. The
boundary is so vague it is practically indistinguishable film directors present their works at biennales while video artists participate in film festivals. How are they to divide the territory?

This year's Media Forum programme includes all the best, the newest and most extravagant: the full version of Yang Fudong “Seven intellectuals in a bamboo forest”, the Danish artist
Jesper Just retrospective, the famous Eve Sussman’s trilogy (from Veldzquez's Las Meninas to Malevich's White on white), a multimedia performance by a Japanese experimental artist
Ryoichi Kurokawa, a Russian premiere of Provmyza, a night of the best world's media festivals and also lectures, workshops, panels and polyscreen works screenings in gallery spaces.
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MKiopu Meana Popyma 2009 / The Jury of Media Forum 2009

Oaecnep Oasact, CLUA-[laHus

XY[OMHMK, NaypeaT MHOMECTBA MeMAYHaPOAHbIX MPeMUiA. ero NepcoHasbHble BbicTaBku npoxoaniu B KyHctxanne (Asctpun), Butte ge Bur
(Hwaepnanabt), Fanepee Meppu Py6encrainH (CLUA), Mysee Xammepa (CLUA); Mysee coBpeMeHHoro uckycctea (CTOKroNbM) U Ha MHOMUX APYruX
nnowaaKax. ero paboTbl HAXOAATCA B KpynHewmnx My3ea Mupa: lanepee Tent (Benunkobputanus), HaumoHanbHOM My3ee M3ALWHBIX UCKYCCTB
(Oanus), My3ee coBpeMeHHoro uckycctea (JllokceMbypr) U MHOMMX APYrUX KONNEKLMAX.

Jesper Just, USA-Denmark

Jesper Just is a Danish artist, living and working in Copenhagen and New York, NY. From 1997 to 2003 he studied at the Royal Danish Academy
of Fine Arts. Just works exclusively in film, shooting on a variety of film stock, including 8 mm, 16 mm and 35 mm. Works dating from 2003

and before were recorded in digital video. All later works are shot on film and then transferred to HD video. The resulting images are dense and
atmospheric. Their prominent soundtracks are conceived specifically for each film in cooperation with different musicians. His works have been
shown throughout Europe and the United States, including: the Hammer Museum, Los Angeles, CA (2005), the Miami Art Museum, Miami, FL;
and the Witte de With in Rotterdam, The Netherlands.

Oauuun Jlebeges, Poccus

XymoaHuk, ansaitHep, npoatocep, peasnccep. B kauecTBe TeneausaiiHepa n apT-AMPEKTOpa COTPYAHMYAN C PasIUYHBIMU POCCUACKUMM TeNekaHanamm.
O,ElVIH 13 ocHoBaTenen XVAOPKECTBEHHOVI rpynnbl CuHun Cyl‘l, B COCTaBe KOTOpOﬁ y4acTBOoBaN B AeCATKAX KNHO- BUAeo- ¢ecmaannx U BbICTaBKax
COBPEMEHHOI0 UCKYCCTBA N0 BCEMY MUPY.

Daniil Lebedev, Russia

Artist, designer, producer and film-director. As TV designer and art director has worked with various Russian TV channels. Cofounder of the Sinij
Sup (Blue Soup) art group. As a member of Sinij Sup he has-participated in numerous film and video festivals and exhibitions of contemporary
art world-wide.

BurTop Musnano, Poccus

KananpaT nckyccteoeaenuns. C 1980 no 1990 HayuHbIii coTpyAHWK [ocyaapcTBEHHOO My3es n306pasuTenbHblx uckyccts uM. A. C. MNywknHa. OcHo-
BaTeNb M [MaBHbIil peaakTop «XyLoMecTBeHHOro dypHana» (Mocksa). BoicTynun KypaTopom npoekTos Ha 6uenHane B Ctambyne (1992), Pottepaa-
me (1996), Banencum (2001), Cao-Mayno (2002, 2004), BeHeunn (1995, 1997, 2003, 2005, 2007). MouyeTHbI AOKTOP XENbCUHCKOrO YHUBEPCUTETA
VCKYCCTBa U AM3aiiHa.

Victor Miziano, Russia

Victor Miziano is a respected expert on the contemporary art-stage, curator of multiple exhibitions and international biennales. One of the curators
of the international biennale “Manifesta 1" (1996), chief curator of the Russian pavilion at the Venetian biennales 1995, 2003, chief curator of the
pavilion of Central Asia (“Achieve of current interest”) at the 51st biennale in Vienna. Curator of the section “Moscow” at the 25th biennale in San-
Paulo (2002). Since 1993 — editor-in-chief of “Khudozhestvennyi Zhurnal” /Artistic Magazine (Moscow). he is also an author of numerous articles
and books on theory and practice in contemporary art.

X MEQWA ®OPYM / MEDIA FORUM Miopu 2009 / The Jury 2009
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Bepta Cuxenb, Ucnanus
[vpekTop ayaMoBM3yabHOMO AenapTaMeHTa McnaHckoro HauuoHanbHoro xyaoMectseHHoro Myses Koponesbl Coduu, Kypatop MesayHapoaHbIx
XYA0MECTBEHHbIX MPOEKTOB, UCCNIeA0BaTENb, CleLUanu3npyoLLMitca Ha NpobneMax MeAManckyccTBa, aBTOP MHOTOYUCIEHHBIX Ny6BaMKaLuit

no 3To TemaTtuke, KOHCYNIbTAHT PA3/IM4HbIX KYNbTYPHbBIX MHCTUTYLIMK NO BONPOCAM KONNEKLMOHUPOBAHUA XYyA0MECTBEHHbIX npowase,quMﬁ W Bbl-
CTaBOYHOW [EATENbHOCTU.
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Bertha Sichel, Spain

The director of the audio-visual department of the Reina Sofia museum, international art curator, researcher specialized in Media Arts, writer
for art publications, consultant to foundations, cultural institutions, private and public collections on art acquisitions and exhibitions.

Aur Oyponr, Kutai

0AWH 13 caMblX U3BECTHbIX KUTACKWUX BUAEOXYAOMHMKOB. Ero nponsseneHus 6binu npeacTaBneHbl Ha BbicTaBkax BeHeunaHckol, Lanxaiickoit,
Mpamcrkon n Jiusepnynbckas bueHHane, B bputaHckon ranepee Teint MogepH, napusckom LieHTpe Mopaka Momnuay, B HaunoHansHoM ApTt
LleHTpe Tokuo, B Benckom KyHcTxanne, Cteannk Mysee B AMcTepaaMe, TypuHckoM Kactenno an Pusonu n apyrux.

Yang Fudong, China

Yang Fudong was born in Beijing (1971), graduated from the China Academy of Fine Arts, Hangzhou. Filmmaker Yang Fudong has created some
of the most staggeringly beautiful works of independent cinema to come out of China. Exquisitely framed and filmed in bGw 35 mm, Yang's
work has an anachronistic feel, combining the lyricism of Chinese scroll painting, with the loose expressiveness of nouvelle vague, all mixed

with the stark tableau of Jim Jarmusch whom Yang cites as something of an inspiration. His critically acclaimed films reflect on the conundrums
of idealism and ideology.

HuHa ®uwep n MapoaH anb CaHu, lepMaHun

XypoHukK, paboTatoT BMecTe ¢ 1993 ropa. C 2007 — aablHKT-Npodeccopbl BUAEO U MeananckyccTea B fopogckoM yHuBepcuTeTe Cannopo,
AinoHuaA. Cpean MeayHapoaHbIX BLICTABOK, B KOTOPbLIX OHM yYacTBoBanu, — buenHane Keanuay (1995, 2002 n 2008) v Jiusepnyns (1999),
MaHudecTsl B 2002 rogy Bo ®pankdypTe, bueHHane B Cugee (2002), aecatoit Crambynbckoil 6ueHHane. MepcoHanbHble BbICTABKM B fIMaryuu
LleHTpe nckyccts u meaua (2005), Crenanuk mysee B AMctepaame (2007), B KyncTxayce, Mapyc (2009).

Nina Fisher, Maroan el Sani, Germany

Nina Fischer and Maroan el Sani live and work in Berlin and Sapporo. The large number of international solo and group exhibitions they have
participated in include Gwangju Biennale (1995 / 2002 / 2008), Istanbul Biennale (2007), Sydney Biennial (2002), Manifesta 4, Frankfurt
(2002), Liverpool Biennial of Contemporary Art, (1999), “Tokyo-Berlin” Mori Art Museum, Tokyo / Neue Nationalgalerie, Berlin (2006). Tokyo

Metropolitan Museum of Photography, 1998, (solo), Yamaguchi Center for Arts and Media, 2005, (solo), Stedelijk Museum Bureau Amsterdam,
2007 (solo), Galerie Eigen+Art, Leipzig, 2008 (solo).

S,
AN
QLR 2 A
Z
20020520020, "‘,"
005209225205 24
SR Z %
2, /_\
=z — — = =\

)




—

20 voHA

19:00 — locynapctBeHHbivt Mysein
apxutekTypbl uM. A.B. lllyceBa
O0TKpbITUE BbICTaBOK flHra ®yaoHra
(KuTait) <K BocToOKy OT iepeBHM
Liio3» n UB Cyccman (CLUA) «89
ceKkyHAa B Anbkasape».

22:00 — KuHoteatp «Xya0MKecTBEH-
HbIit»

«Houb pectusaneii». Yuactsywor:
OecTnBanb UCKyccTBa M LMbpoOBOIA
KynbTypbl «TpaHcMeauane» —
Bepnuu (TepMmanus); pectusanb
3KCNEepPUMEHTaNbHOr0 Mefnamn-
ckycctBa «PpuseitB3» — Jloc
Angaenec (CLUA); EMA® — Espo-
neiickuit ecTuBanb MefmancKyc-
ctBa — OcHabpiok (TepMaHus);
AduHCKKI pecTuBaNb BUAEOUCKYC-
ctBa — AduHbl (Tpeuus); AnoHckuin
dpecTuBanb MeananckyccTa —
Tokuo (AnoHusa); MeayHapoAaHbIif
KaHckuit Bugeo OectuBanb —
KaHck (Poccus).
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21 voHA

22 viioHSA
13:00 (Buaeonokas), 14:30 (Jlekuus

13:00 — LleHTp coBpeMeHHOW Kynb-
Typbl «[apam»

MpesenTaumns paboT [lasecnepa
DxacTta (JaHua) c kKoMmeHTapusa-
MU XYO0MHUKA.

15:00 — LleHTp coBpeMeHHOW Kynb-
Typbl «[apam»

MupoBas npeMbepa BuaeopaboTbl
«Kanenb» rpynnel «MpoBMbi3ax»
(FanuHa Mbi3HukoBa, Cepren
Nposopos).

16:00 — LleHTp cOBpeMEHHOMN Ky/b-
Typbl «[apa»

MNoka3s punbMa «BocxomaeHue»
HuHbl Ouwep u MapoaHa anb Canun
(TepmaHua) 1 NpeseHTauma paboT
XYAOMHUKOB.

19:00 — KunoueHtp Ha KpacHoii
MpecHe

PeTpocnekTuBa pabot [laecnepa
DxacTa (Janusn).

20:30 — KuHouenTp-Ha-KpacHou
MpecHe

MNporpamma ny4wwmx pabot finoHcko-
ro ¢pecTuBana MeaManUCKyccTBa.

21:00 — KuHoteHTpHa KpacHow

Mpeche
Moka3s dunbma «loxuwiermne cabu-

HAHOK» UB Cyccman (CLLA).

22:30 — KuHouentp Ha KpacHon
TpecHe

Mporpamma nyywmnx pabor EMA®
— EBponeiickoro ®ectuBansa
Meanauckycctea, OcHabplok
(Fepmanusn).

X MEOWA ®OPYM / MEDIA FORUM

— LleHTp coBpeMeHHOMN KYNbTypbl
«lapaM»

Bupeonokas paboT n3 konnekumm
HaumnoHanbHOro XxyAoecTBEHHOM O
My3es koponesbl Copumn, Manpun
(Ham [y Naitk, Bunn Buona,
[Napa bupHbaym, IHToHn MyHTaaac,
Pebekka XopH 1 aip.) v nekuus BepTol
Cuxenb, fupekTopa ayanMoBusyanb-
HOro AenapTaMeHTa My3es.

16:00 — LleHTp cOBpeMeHHOMN KyNb-
Typbi «lapam»

lpemMbepa nepsoro annsoaa «be-
noe Ha 6enom» UB Cyccman (CLUA)
M NpeseHTaLus npoekTa.

19:00 — Ravenscourt galleries
OTkpbiTHe BbicTaBku UB CyccMaH
(CLUA) — TpexkaHanbHas UHCTa-
naumusa «Kak uctonkosaTb byayliee
13 npownoro, Bepcusa 2» u ¢oto-
rpadum CaiMoHa Jlu B pamkax
npoekTa «benoe Ha 6enom».

19:00 — KunoueHTp Ha KpacHoi
Mpecxe

Mporpamma nyywnx pa6ot pecTmBa-
NAUCKYCCTBa U LMPPOBOIA KYALTYPbI
«TpaHcMmepuane» (Tepmanug).

20:30 — Kuxouentp Ha KpacHoi
Npeche
Poccuitckan npembepa nonHoi

Bepcumn punbMa finra yaoHra
(KuTait) «CeMb MHTEINEKTYANOB
B 6ambykoBoM necy» (1-2 yacTu).

22:00 — KuHouenTp Ha Kpactoi
Mpeche

Poccuiickas npembepa nonHon
Bepcumn punbMa fiHra OyaoHra
(Kutai) «Cemb unTeNNEKTYaN0B

B 6aMbykoBOM necy» (3—4 vactu).

21:30 — KunoueHtp Ha KpacHoi
lpecxe

MoKka3 KOHKYPCHOW NPOrpamMMbl
X Megua ®opyma.

23 uoHA

15:00 (1-5 yacTtb), 17:00 (2-5 yacTb)
— LleHTp coBpeMeHHOI KyNbTypbl
«lapaM»

Kpyrnbiii cton «HoBas o6pas-
HOCTb: PacLUMpsAA rpaHuLbl KUHe-
Mmartorpada...».

18:00 — KuHoueHTp Ha KpacHoit
Mpeche

Mporpamma Buaeopa6oT MoxaHHbI
Bunnunr (Lseuns) «BoT Tak Mbl
MOEM MO NyHe».

19:00 — LleHTp cOBPEMEHHON KYNbTY-
pbl «[apaMm»

JleKunA 1 NoKa3 KOPOTKOMETPaM-
HbIX pa6oT flura ®yaoHra (Kutai).

20:00 — KuHoueHTp Ha KpacHoi
Mpecne

PeTpocnekTuBa pabot [lsecnepa
DxacTa (Janusn).

21:00 — KuHoueHTp Ha KpacHoi
Mpecne

Poccuiickas npeMbepa nonHoi
Bepcumn dpunbMa fiHra OypoHra
(Kutait) «CeMb MHTENNEKTYaAN0B
B 6ambykoBoM necy» (5 yacTb).

21:45=—KuHoueHTp Ha KpacHoi
Mpeche

Nporpamma nyywnx pabot pectu-
Bass 3KCNEePUMEHTaNbHOro Meamna-
nckyccTBa «®puBaiies» (CLUA).

22:30 — KuHoueHTp-Ha KpacHoit
Npecke

MoKka3 KOHKypCHO NparpaMMmbl
X Meaua ®opyma.

24 vioHA

18:00 — KuHoueHTp Ha KpacHow

Mpeche
Poccuitckas npemMbepa nonHoit

Bepcum punbma fiHra Oypoura
(KuTtai) «CeMb HTENNEKTYANOB
B 6aMbykoBOM necy» (5 yacTb).

20:30 — KuHoueHTp Ha Kpac-
Hou [pecHe

LlepeMoHuA HarpaxaeHUs
npusepoB X Megua ®opyma,
M0 OKOHYaHWUU MYNLTUMEANiA-
Hbli nepdopMaHc “Rheo” Puouu
Kypokagb! (finoxus).

Pacnucanue / Schedule
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June 20

19:00 — Schusev State Museum

June 21

13:00 — Garage Center for Con-

June 22

13:00 (Screening), 14:30 (Lecture)

7

June 23

15:00 (1st part), 17:00 (2nd part) — Ga-

=z

A\

June 24

18:00 — Cinema Centre at Krasnaya

of Architecture

Opening of exhibitions: Yang
Fudong (China) East of Que Village
and Eve Sussman (USA) 89 Seconds
at Alcazar.

22:00 — "Hudozhestvenny”
cinema

“The Festivals Night". Participants:
Transmediale Festival for Art and
Digital Culture, Berlin (Germany),
Freewaves Festival of Experimental
Media Arts, LA (USA), EMAF Euro-
pean Media Art Festival, Osnabruek
(Germany), Athens Video Art Festival
(Greece), Japan Media Art Festival,
Tokyo (Japan), Kansk International
Video Festival (Russia).

Pacnucaunue / Schedule

temporary Culture
Presentation of Jesper Just works
with artist's own comments.

15:00 — Garage Center for Con-
temporary Culture

The world premiere of “Pitter-
Patter" video by Provmyza (Galina
Myznikova, Sergey Provorov)
group.

16:00 — Garage Center for Con-
temporary Culture

Screening of “The Rise" by Nina
Fischer and Maroan el Sani
(Germany).

19:00 — Cinema Centre at Kras-
naya Presnya

Jesper Just (Denmark) retrospective.

20:30 — Cinema Centre at Kras-
naya Presnya

Best works from Japan Media Arts
Festival.

21:00 — Cinema Centre at Kras-
naya Presnya

Screening of Eve Sussman'’s
(USA) film “The Rape of the Sabine
Women".

22:30 — Cinema Centre at Kras-
naya Presnya

A selection of the best from EMAF
European Media Art Festival,
Osnabruek (Germany).

— Garage Center for Contemporary
Culture

Screening of videos from The Reina
Sofia Museum, Madrid (Nam June
Paik, Bill Viola, Dara Birnbaum,
Antoni Muntadas, Rebecca Horn
and others) and a lecture by Berta
Sichel, Director of the Museum'’s
department of Audiovisuals.

16:00 — Garage Center for Contem-
porary Culture

Premiere of the first episode of Eve
Sussman's “White on white" project
and the project’s presentation.

19:00 — Ravenscourt galleries
Opening of Eve Sussman's (USA)
exhibition — a three-channel
installation “How to tell the future
from the past, v.2" and Simon Lee's
photographs as part of the “White
on white" project.

19:00 — Cinema Centre at Krasnaya

Presnya

A selection of best works from
Transmediale Festival for Art and
Digital Culture, Berlin (Germany).

20:30 — Cinema Centre at Krasnaya

Presnya

The Russian premiere of the complete
version of Yang Fudong's (China) film
“Seven intellectuals in the bamboo
forest”, parts 1-2.

22:00 — Cinema Centre at Krasnaya

Presnya

The Russian premiere of the complete
version of Yang Fudong's (China) film
“Seven intellectuals in the bamboo
forest”, parts 3—4.

21:30 — Cinema Centre at Krasnaya

Presnya
X Media Forum competition pro-
gramme screening.

rage Center for Contemporary Culture
A round-table discussion of the
theme “The New Imagery: ex-
panding the cinema borders...".

18:00 — Cinema Centre at Kras-
naya Presnya

Screening of videos by Johanna
Billing (Sweden) “This is how we
walk on the Moon".

19:00 — Garage Center for Contem-
porary Culture

Lecture by Yang Fudong (China) and
screening of his short films.

20:00 — Cinema Centre at Kras-

naya Presnya
Jesper Just (Denmark) retrospective.

21:00 — Cinema Centre at Kras-
naya Presnya

The Russian premiere of the com-
plete version of Yang Fudong's
(China) film “Seven intellectuals in
the bamboo forest”, part 5.

21:45 — Cinema Centre at Kras-
naya Presnya

Best works selection from the Free-
waves Festival of Experimental
Media Arts (USA).

22:30 — Cinema Centre at Kras-
naya Presnya

X Media Forum competition pro-
gramme screening.

Presnya

The Russian premiere of the complete
version of Yang Fudong's (China) film
“Seven intellectuals in the bamboo
forest”, part 5.

20:30 — Cinema Centre at
Krasnaya Presnya

Awards giving ceremony of the X
Media Forum winners followed by
Ryoichi Kurokawa (Japan) “Rheo”
multimedia performance.
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flur Oyvoonr (Kutan) / Yang Fudong (China)

Poccuickasa npeMbepa nonHow Bepcuu dunbMa «CeMb

The Russian premiere of the “"Seven intellectuals in

UHTenNnekTvanos B 6aMbyKOBOM fiecy», BbICTaBKa
«K BocTOKY OT AepeBHM LI03...» U Nokas KOPOTKOME-
TpaMsHbIX paboT XyO0oMHUKA

SIHr OyaOHT — OAWH U3 CaMbIX U3BECTHBIX KUTAUCKUX BULEOXYA0MNHUKOB. Ero npous-
BefeHus 6binn NpeAcTaBNeHbl Ha BoicTaBKkax BeHeumnaHckoi, LLlaHxalickon, Mpasscron
1 JiuBepnynbckoii bueHHane, B 6putaHckon ranepee TeiT MogepH, napuackoM LieHTpe
Mopaka Momnuay, B HaunoHanbHoM ApT LieHTpe Tokwo, B BeHckoM KyHcTxanne, Creg-
nvk My3ee B AMcTepaaMe, TypuHckoM Kactenno au Pusonu v apyrux.

«CeMb UHTENNEKTYAN0B B 6aMbOYKOBOM Jiecy» — Mnofi-
Hasg Bepcua dunbma

BeposiTHo, 6onbLue BCcero asuaTckoe MysibTUMeAMWHOE UCKYCCTBO NOAKYNAeT He 3K30-
TU4eckuMu Muammn unn high-tech neitsasamu, a TeM, 4To, 06paLLasnCh Kk TbICAYENETHEN
dunocodcKoi TpaguLMK, XyAOMHUKN YAMBUTENIEHO OPraHUYHO BOMJIOLLAIOT ee Uaeu

B NpefiefIbHO TEXHONOMUYHbIX COBPEMEHHBIX GOpMaXx, He yTPaTUB NO3TUYHON ACHOCTH
VM ry6uHbL. BoT U WwaHxaiicknii xynoMHuK AHr OyaoHr nepeckasbiBaeT UICTOPUIO 0 CEMU
MyAapeLuax 1 bpadHUKax TpeTbero Beka, KoTopble, 3abp0CUB MOHYI0 UHTPUT U CyeTbl
LYLIHYI0 NPUABOPHYI0 MU3Hb, yeAUHUNUCH B 6aMByKOBOI poLLe, My3uLUpoBanu,
nupoBaau uBenu yueHble becerbl. DyaoHr crefyeT AaBHO CNOMMUBLUENCSA U B KUTal-
CKOIA 1 B ANOHCKON MUBONMUCU UKOHOFPAGUN — 1 CHUMAET GUNIBbM ... 0 ByayLueMm.

Wcropusa cemn nHTennektyanos B 6aMbyKoBoit pouie 3aHumana ®yaoHra, Korga ewle
OH YUMACA MMBONUCH B AKaieMUN U3SLLHBIX UCKYCCTB B XaHUMO0Y, OHU Ka3anuch eMy

X MEQWA ®OPYM / MEDIA FORUM

the bamboo forest” (full version), "East of Que Vil-
lage"” exhibition and screening of artist's short films

Yang Fudong is one of the best-known Chinese video-artists. His works were exhib-
ited at the Venice, Shanghai, Paris and Liverpool biennials, in British Tate Modern,
Georges Pompidou Centre (Paris), National Art Centre (Tokyo), Kunsthalle (Vienna),
Stedelijk Museum (Amsterdam), Castello di Rivoli (Torino) and others.

The complete version of film “Seven intellectuals in the
bamboo forest”

The asian multi-media art, must have won the viewers sympathy not by exotic
faces or high-tech landscapes, but by the transformation of the 1000-years old
philosophic tradition. Its ideas are skilfully embodied by the artists in highly tech-
nological forms, not losing the poetical clarity or depth. That's what happened with
shanghai artist Yang Fudong, who retells the story about Ilird century seven sages
and rakes. They abandoned the suffocating life at the court which had been full of
intrigues and fuss, and found the refuge in the bamboo forest, where they could
play music, feast and lead scholarly discussions. Fudong follows the iconography,
which was formed in chinese and japanese painting years ago, and makes a film
about... future.

Fudong was deeply impressed by the story of the Seven Sages in the bamboo
forest when he was still training at the China Academy of Fine Arts in Hangzhou.
He “felt that they were open minded, free spirited, and genuine. They acted based
on their emotions. They were idealists and thinkers". After graduating in the city,
full of the ancient monuments and historical reminiscences, the artist moved to
swift Shanghai where he taught himself experimental photography and film. He
saw young educated ambitious people who were confused because they could
not make their aspirations come true and understand why does it happen so.
Suddenly an old tale about philosophic escape from the society turned into the
story about the estrangement and frustration.

In Shanghai Yang Fudong produced a work which he called “The first intellectual”
(2000). This photographic tryptich represents the perplexed young man wearing

BbicTaBKa, nokas u MacTep-knacc / Exhibition, screening, masterclass



«OTKPbITbIMU, UBbLIMU N UCKPEHHUMU. OHK AeiicTBOBANN, MOBUHYSACh CBOMM 3MOLIM-
AM. OHK 6bINK MaeanucTaMu M MolicnTensMmnx. lMocne okoHYaHWs y4ebbl B ropoae,
MOJIHOM CTaPUHHBIX MAMATHUKOB M BOCMIOMUHAHMIA 06 UCTOPUU, XYAOMNHUK Nepeexan
B CTpeMuTenbHbli LLiaHxall — 3aHUMaTbCs 3KkcnepuMeHTaNbHbIM KMHeMaTorpadpom
1 poTorpaduent, n yBuaen Monoabix 06pa3oBaHHbIX aMOULIMO3HLIX l0AeN, pacTepsiH-
HbIX OTTOrO0, 4TO UM He YAAeTCs BOMIOTUTb B MU3Hb CBOW CTPEMJIEHNA U MOHATb, M0-
YeMy 370 Npoucxoaut. Bapyr ctapas uctopus o punocodckom nobere ot obLiecTsa
npeBpaTUNach B paccka3s 06 oTuyxaeHun u dpycTpauum.

B LLlaHxae fiur ®ynoHr caenan paboTy, koTopas Ha3biBanach «[epBbl UHTENNEKTY-
an» (2000). B poTorpadmueckomM TpUnTMxe XyaoxHUK W306pa3mnn pacTepsiHHOro Mo-
N0J0r0 YenoBeKka-oukapuKa c NopThpenem n B KOCTIOMe Ha pasaennTeNbHo nonoce,
nocpeav MarucTpanu, ornafbiBatoLLerocs Bokpyr. Ero nuuo B kposu. Y oH pepsut
KUpNUY B pykax. «Toraa s 3aTPOHYN MbIC/b, — FOBOPUT aBTOpP, — KOTOpast BCe elue
MEHsl 3aHUMaEeT: repoit Xo4eT MHOIr0 AOCTUMHYTb, HO eMy 3Toro He yaaeTcsl. CeroaHs
KaMblil 06pa3oBaHHbI KUTael aMbULMO3€eH, HO 04EBUAHO, YTO HA €ro NyTHU BCTpe-
YalTCs NPenATCTBUA — NPEnATCTBUSA «U3BHE», TO €CTb 06LLeCTBO U UCTOPUSA, UK
U3HYTPU», BHYTPeHHUe 6apbepbl KaXaoro. «lepBblit UHTENNEKTyan» paHeH —
1 3TO MOMHO yBUAETb B paboTe. KpoBb TEYET N0 ero fnLy, U OH X04EeT OTBETUTL TEM
€, HO He 3HAeT B KOr0 eMy HPOCUTbL KUPMKY, MOCKONbKY He 3HAeT, OTKYAa UCXOAUT
yrpo3a — oT 06LecTBa Uim U3 rnybuHbl cebsx.

Tak Hayanacb McTopusi paboTol, MOSIHYI0 BEPCUIO KOTOPOI BNepBble NpeacTaBnseT
«X Meana ®opym» — «CeMb nHTenneKkTyanoB B 6aMbyKoBoM iecy». 3To MeguTa-
TUBHBbII POyA-MyBU, CAENAaHHbIV B 3CTETUKE Hyapa U 3MBUEHTA, 0 Fpynne U3 cemu
COBPEMEHHbIX MOJIOAbIX J0feil, KOTopble Ny TeLeCcTBYIOT B MOMCKE, BO3MOMHO,
HoBoW YTonuu. Kaxpana us yacteit dunbMa packpbiBaeT xapakTep 04HOro U3 repo-
€B, HO HE 0TBEYAET Ha BOMNPOCHI, NOCTaBNEHHbIE XYA0MHUKOM U iereHaon. «kHMKTo
He MOMKEeT CKa3aTb, KakoBo UX Byayuiee, ¥ 3TOT GuNIbM 0 byayLIEM», — rOBOPUT
OypoHr. lepou B36MpatoTCa Ha ropy ¥ BUASAT COCHbI M KUMapUChI, U 03epa, U pyybH,
N TbICAYM BEPLUMH BOKPYT...

«K BOCTOKY OT AepeBHu LI103» — nonauakpaHHan BUAEO-
nHcrannAaund

[OeiicTBue uHcTannAaumm “K Boctoky oT gepeBHu Lllo3" npoucxoauT B CeNbCKOM
paiioHe Hebei, roe He 6onee cTa JOMOB, a #M3Hb NPOCTA, CYETAMBA U NOCBSALLEHA
eMeaHeBHbIM 3a60TaM BbIUBaHUSA B CYPOBOM KOHTMHEHTaNbHOM Kutae. B kagpe
peako NosBAAKTCA Nl0AN, NOBECTBOBaHME COCPEJOTOYEHO Ha CTae AepeBEHCKUX

spectacles. He stays in his suit and with his briefcase on the center mall, all alone
in the middle of the road. He is looking around, his face is covered with blood. And
there's a brick in his hands. “l touched on a concept” — says the author — “that
still preoccupies me: One wants to accomplish big things, but in the end it doesn't
happen. Every educated Chinese person is very ambitious, and obviously there are
obstacles--obstacles coming either from «out there,» meaning society or history,
or from «inside,» from within oneself. In this work you could see that «the first
intellectual» has been wounded. He has blood running down his face and wants
to respond, but he doesn't know at whom he should throw his brick; he doesn't
know if the problem stems from himself or society”.

That was the beginning of the work which is presented now for the first time by
the X Media Forum. — “The seven sages in the bamboo forest”. It's a meditative
road-movie, imbued with film noir and ambient aesthetics; it tells about seven
contemporary young persons travelling in the pursuit of something, maybe
Utopia. Each part of the movie reveals the nature of one of the characters, but
the questions raised by the artist and legend remain unanswered. “Their future
is not foreseeable” — says Fudong — “and this film is about future”. The heroes
climb the mountain and see the pines and cypresses, plenty of lakes, brooks and
hundreds of big and small peaks...

“East of Que Village" — The polychannel video-instal-
lation

The scene of the “East of Que Village” installation is set in the Hebei rural district.
There's no more than 100 houses, and life is simple, bustling, and is dedicated

to everyday cares of the surviving in austere mainland China. People rarely appear
on the screen, the attention centres on the pack of village dogs. They are not less
neglected than their owners, and they are fighting for their life in the same desper-
ate manner. Sick, dead, thrown out or crashed by public transport, closed in their
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cobak. OHU He MeHee 3a6pOoLUEHbl, YEM UX XO351EBA, U CTO/b e 0TYaAHHO FpbI3yT-
€Al 33 MU3Hb. boNbHbIE, MEPTBbIE, BbIGPOLLEHHbIE MW pa3AaBieHHble TPAaHCMOPTOM
MUBOTHbIE, 3aMKHYBLUMCb B CBOEM MYCTOM U MECTOKOM NPOCTPAHCTBE, TaK e Kak
1 lepeBEHCKIUE XUTENU He N0J103PEBAIIT O CYLLeCTBOBAHUM MUpPA — KaKkoi-T160
Apyroit peanbHOCTH 3a Npeaenamu Aepeshu Liioa...

«K BocTOKY 0T AepeBHY Lll03» — 0fiHa U3 caMbIX INYHBIX PaBOT XYAOMHNKA, CBA3AH-
Has C ero JeTCKMMM BOCMOMUHAHMAMU O AepeBeHCKOI #413HN. 06pasbl M3 NpoLunoro
1 CKa30YHas apXeTUMHOCTb MOBECTBOBAHWS, FAe 06pa3bl MUBOTHbIX pacCKpbIBalT
CYLLHOCTb YENI0BEYECKOr0 CYLLECTBOBAHNUS, MPUHUMALOT BYAHUYHDIN, NOBCEAHEBHbIN
061K 1 3cTETU3NPYIOTCA B YepHO-6enoil akpaHHoi popMe.

Kak B 6onbwnHCTBE BuAenpon3seaeHunit OyaoHra, peyb 34ecb MAET 0 NPOTUBO-
peunsx Measay 06LLeCTBEHHOW MU3HbIO COBpeMeHHOro KuTas u-uHAUBUAYaNbHON
noTpe6HOCTbIO KasAoro YenoBeka npeycneTb, 06 YCNOBUAX YeNOBEYECKOFO
CyLLeCTBOBAHMA Kak 0 rnobanbHON PUNOCOPCKO KaTEFOPUN.

BbicTaBKa WecTukaHansHo HcTannauun OynoHra «K BocToky oT aepeBHu Llyax»
KOMMeHTUpyeT ngen «Cemu uHTenneKTyanoB B 6aMbyKkoOBOM Iecy» U NoNeMUsUpy-
eT C HUMU, NPeACTaBNAR 3PUTENI0 MPOYNTLIBATL APYroi YpOBEHb CMbIC/OB. [epou
nereHfbl 0 ceMu MyapeLax CTPEMUTUCH K CMIOKOMHOM U OTYYKAEHHOW OT 3ab60T
LIMBUAU3ALIMM ¥U3HW, KOTOPAs B NapannenbHo 3KkCNoHUpyeMon paboTe npenomns-
eTcA He B MOTMBAX NacTopasnbHON MAUNAWK, @ B 06pa3e Mep3KOM IPbI3HW 3a NPaBo
BbINUTb, U CaMa MeTahopa cBOpbI/cTau bykBanbHO peanuyeTcs B o6pase Aepe-
BeHckMx cobak. [iBe pabotbl AHra Oynoxra, npeactaBneHHble Ha Meana Oopyme,
MHTEPEeCHO BOCAPUHUMATb B €ANHOM CMbICIOBOM KOHTEKCTE, CNieAs 3a Npejomie-
HUAMU 06LUMX naei Ha CIONETHO Pa3HOM MaTepuane.

X MEOWA ®OPYM / MEDIA FORUM

empty and cruel space, these animals, like the Que inh
any other reality beyond their village...

tants, don't even suspect

“East of Que Village" — is one of the the most intimate works of Yang Fudong.
It is deeply rooted in his childhood memories of the village life. The images from
the past and fairy-tale narrative archetypes, where animal characters uncover
the essence of the man existence, take the shape of everyday life and become
aesthetized in black-and-white screen form.

Like majority of Fudong's videoworks, this one tells us about contradictions between
the public life in contemporary China and individual need of everyone to succeed;
about conditions of person's being as a global philosophical category.

The exhibition of Fudong's six-channel installation “East of Que village" com-
ments the ideas of “The Seven Intellectuals in a Bamboo Forest”. The two works
are polemically opposed, and the viewer has a possibility to read another level
of sense. The personages of the legend wanted to have a life which is quiet and
far from the civilisation anxieties, but in the other videowork we see that very
life. And it is not a pastoral idyll, but the disgusting fight for the right to survive.
The metaphor of the pack is literally shown in the shape of the village dogs. It is very
interesting to apprehend the two works by Yang Fudong presented at the Media
Forum in one context, following the interpretations of the common ideas in
subject-varying material.

Short-films-programme

City Lights, 2000

Yang Fudong regularly makes use of characteristic film genres. For example, City
Lights is a mixture of the detective film and slapstick. A young, well-dressed of-
fice clerk and his doppelganger move in unison along the street and around the
office. Like pre-programmed robots they fit perfectly into their apparently ideally
organised environment. The day is entirely dominated by work, but the evening
provides space for dreams and creative thinking, allowing a schizophrenic situation
to arise. In their heroic conduct the two gentlemen sometimes develop into two
gangsters who engage in a form of shadowboxing.

Backyard — Hey, Sun is Rising! 2001

Four men engage in acts simultaneously. They smoke, yawn, massage themselves
and practice military exercises in a city and in a park. The seriousness with which
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[MporpaMMa KOpOTKOMETpaMsHbIX GUnbMoB

lopoackue orum, 2001

AIHr @yaoHT perynsapHo obpallaeTcs Kk AaHpaM, XxapakTepHbIM 419 TPaANLIMOHHOIO
kuHemaTorpada. Hanpumep, «fopoackue orHm» — 3To cMecb AeTekTuBa 1 papca. Mo-
NoJ0iA, XOPOLUO OAETHI KNEPK U ero ABOMHWK ABUMKYTCA CUHXPOHHO M0 YAuLIe BOKPYT
oduca. Kak sanporpaMmupoBaHHbie po60oTbl, OHY, N0-BUAUMOMY, OTAUYHO NMPUCNOCO-
61eHbl K MAeaNbHO OPraHN30BaHHOM Cpeae, B KOTOPOI &UBYT. VX AeHb Bcelieno nocss-
LeH paboTe, HO BeYep AaeT BO3SMOMHOCTb MEYTaHUI U TBOPYECKNX Pa3MbILLIEHNH, YTO
1 MPMBOANT K pasBuBatoLLeiics Wn3oppeHun. Bapyr repon npeacraioT B 06anke ABYX
raHrcTepoB, BOBJIEYEHHbIX B HEUYTO Bpo/e 60pbbbl € TeHbI0.

3agHui asop — 3, ConHue Bocxoaut!, 2001

YeTBepo HaeMHbiX paboTHUKOB. OHU KypAT, 3eBaIOT, MAacCaMUpyIoT Apyr apyra v oTpaba-
TbIBaKT 60eBble NpUeMbl B ropofCckoM napke. CepbesHOCTb, C KOTOPOW OHW MPOAEeNbIBaOT
BCE 3TO0, KOHTPACTUPYET C 6ECCMBICNIEHHOCTbBIO UX 3aHATUI, YTO CO3AaeT papcoBbIv 3¢-
dekT. TpaanLUMOHHBIE coLManbHble pUTYanbl NOSHOCTLI0 TEPAIOT CBOI CMbICH, 06Hapy K-
BaeT AAHr OynoHr B cBoeM BMAeo, 61aroaaps USMEHEHUSAM B 06LLECTBEHHOM MU3HU.

CHoBa ckoBaHbl, 2004

[1Boe My»UMH, 0ieTbIX B NOAULIENCKYI0 GOPMY CEMUAECATLIX Fof0B. [10poil OHM BbI-
rnagaT cbemasluMMK NpecTynHUKaMu. OHM U XOTAT y6eaTb OT peanbHOCTH, KOTOPYIO,
0AHAKO, He MOTYT 0T6POCUTL. [epoy TOCKYIOT N0 APKOWM CONHEYHOMN MU3HH, HagesACb
3axBaTUTb BpeMsi B NJieH B 06MeH Ha CO6CTBEHHOE CepAeYHOe CNOKOWCTBYeE.

20.06, 19:00 — locynapcrenHbiit Myseii apxutektypbl uM. A.B. lllyceBa: OTKpbITHE BbI-

ctaBku fiura OypoHra «K BocToky oT aepeBHu Liioax.

22.06, 20:30 — KuHouenTp Ha KpacHoi [pecHe: Poccuitckasn npeMbepa nosiHoi Bepcum
¢unbma AHra Oyaotra «CeMb HTeNnekTyanos B 6ambykoBom necy» (1-2 yactw).

22.06, 22:00 — KuHouentp Ha KpacHoii [pecHe: Poccuitickan npeMbepa nosHoi Bepcum
ounbma fHra Oygotra «CeMb HTeNNeKTYanos B 6ambykoBoM necy» (3—4 yactu).
23.06, 21:00 — KuHoueHtp Ha KpacHoi [pecHe: Poccuickan npeMbepa NosiHol Bepcun
dunbma fiura Oyaorra «CeMb nHTeekTyanos B 6aM6ykoBoM necy» (5 yacTb).

24.06, 18:00 — KuHouentp Ha KpacHoii lpecHe: Poccuitickan npeMbepa NoaHoi Bepcun
dunbma fiura Oygorra «CeMb nHTeeKTYanos B 6aM6ykoBoM necy» (5 yacTb).

BbicTaBKa, nokas u MacTep-knacc / Exhibition, screening, masterclass

they perform these acts contrasts with their pointlessness, which creates the
effect of slapstick. Yang Fudong reveals that because of social changes, certain
rituals have become totally meaningless.

Lock Again, 2004

Two young men wear the uniform of 70's policeman, sometimes they look like
runaway criminal. They want to escape reality which is impossible to cast off. They
yearn for the bright sunshine life, expecting the time to be captured, to exchange
for a calmness of the heart.

20.06, 19:00 — Schusev State Museum of Architecture: Opening of exhibition of Yang
Fudong “East of Que Village".

22.06, 20:30 — Cinema Centre at Krasnaya Presnya: The Russian premiere of the com-
plete version of Yang Fudong's film “Seven intellectuals in the bamboo forest”, parts 1-2.
22.06, 22:00 — Cinema Centre at Krasnaya Presnya: The Russian premiere of the com-
plete version of Yang Fudong's film “Seven intellectuals in the bamboo forest”, parts 3—4.
23.06, 21:00 — Cinema Centre at Krasnaya Presnya: The Russian premiere of the com-
plete version of Yang Fudong's film “Seven intellectuals in the bamboo forest”, part 5.

24.06, 18:00 — Cinema Centre at Krasnaya Presnya: The Russian premiere of the com-
plete version of Yang Fudong's film “Seven intellectuals in the bamboo forest”, part 5.




UB Cyccman (CLUA) / Eve Sussman (USA)

BbicTaBka «89 cekvHA B Anbkasape», dunbM «lloxuiue-

Exhibition “89 seconds in Alcazar", “The Rape of the

H1e cabUHAHOK» U NpemMbepa NepBoro aNM3o4a NPoekTa

Sabine Women" and the premiere of the first episode

«benoe Ha 6enom: Nunot (6yaTo 66l TaM NobbiBan)»

Bo ®paHuum XIX Beka 66110 Takoe pa3BneveHne — «MuBble KapTuHbl» (tableaux vivants),
KOraa noceTUTeNn CBETCKMX CalIOHOB YCTPaMBaiu NMOCTAHOBKM Ha anneropuyeckme TeMbl
MW B AyXe M3BECTHBIX XUBOMUCHBIX NOI0TEH, NOA6MPaNnu COOTBETCTBYHOLLUIA PEKBUIUT

1 HaieBa1 KOCTIOMbI 3MOXM, — YyAeCcHasn cBeTCkasn 3abaBa 40 NOABNEHUSA Paavo Uan
MHTepHeTa. CoBpeMeHHbIM XyA0MHUKAaM MOMHO BCe, lade UrpaTb B NOA06HbIE Urpbl C NpU-
MEHEHMEM KOMMbKTEPHBIX TEXHONOUIA, KOMaHAOM NPodeCcCUOHANbHBIX AKTEPOB, ONEpPaTo-
pOB, 3ByK0OOMNEPaTOpOB, XOpeorpadoB, XyAOMHNKOB M0 CBETY U CNeLuanbHO COMUHEHHON
My3bIk1M — 1 PeneTMpPoBaTh HEYTO, YpesBblYaltHO NoxoMee Ha «MeHuHbI» [lnero Benackeca,
«CabuHaHoky Maka-Jlyu lasuga unv (a nodemy 6bl v HeT?) Ha «benblit kBagpaT» Manesuya.

89 cexyHa B Anbkasape, 2005

AmepukaHckas xyaoaHuua Me CyccMaH cobpana Kak pas Takyto KoMaHAy npodeccruoHanos
«Pydyc KopnopeiiLuH», C NOMOLLbI0 KOTOPOIA e yAaeTCcA NoNyYaTb OTBEThI HA MUBOTPENe-
LLyLLMe BONPOCHI, Kak Harnpumep: Yto nponcxoamno B «MeHnHax» Benackeca fo Toro, kak
Koponesckas yeTa Ouaunn IV UcnaHckuit n ero cynpyra MapuaHHa oTpasuaunck B 3epkalne,
W A0 TOro, kak Iyy cBeTa ynan Ha nob nidaHTel Mapraputhl? A uto eciv 661 NpUABOPHaR
Kapnuua BAPYr NOLeKoTaNa OrpoMHOro nca Ha nepeoM nnaxe? U uto cayuntca cpasy
nocneToro, kak pesuccep ckadseT: «CTon, CHATO!», U Marus 3acTbIBLLEr0 MUBOMUCHOMO
MrHoBeHWus passeetca? [1ns Toro, YTobbl yA0BNETBOPUTL CBOE N060NbLITCTBO, VB CycemaH
€03/ana 3akoNbLoBaHHY0 12-MUHYTHYI0 NeHTY «89 cekyHA B ANbKkasapey, MOCBALLEHHYI0
nonoTHy u3 Myses «lpagox». [locyXuit 3puTenb, He CNOCOBHbIN yaepMaTb B3rnag Ha He-
NoABUMHOM LLIEAEBPE, CMOMET, HAKOHEL,, CKOHLIEHTPUPOBAaTb CBOE BHUMAaHWeE Ha AeNCTBUM,
MeASIeHHOM, TOMUTENIbHOM, COBCEM He KUHeMaTorpadpuyeckoM — Befb LieNbio XYA0MHULIbI
661110 He CO3AaHME CIOMETHOr0 PUIbMA, @ KOMUBIIEHUEY» KAPTUHDI.

X MEWA ®0PYM / MEDIA FORUM

of a project «White on White: The Pilot (just like

There was a popular entertainment in the XIXth century France — tableaux vivants.
What does it mean? It's when the habitués of the salons made performances on al-
legorical subjects or in the spirit of the well-known canvases, chose the properties and
wore the historical costumes. It was a lovely pastime for society at that times before
radio or internet. Contemporary artists are free to do whatever they want, even to play
in such games using computer technology and especially written music; getting the
professional actors, camera and sound men, choreographers and light designers involved.
So they can rehearse something very similar to “Las Meninas” by Velazquez, “The Sabine
Women" by Jacques-Louis David or (and why not?) to the “White square” by Malevich.

89 seconds in‘Alcazar, 2005

American artist Eve Sussman gathered the very team (professionals from Rufus Corpora-
tion) for answering such vital questions as “What had been happening in Velazquez' “Las
Meninas” before the royal couple Philip IV of Spain and his wife Mariana were reflected in
the mirror and the ray of light fell on the forehead of the infanta Margarita? And what if
the court dwarf had suddenly tickled a huge dog in the forefront? And what will happen
right after the director says “Cut!”, and the magic of the frozen pictorial moment will van-
ish? To satisfy her curiosity Eve Sussman made a ringed 12-minute film “83 Seconds at Al-
cazar” dedicated to the picture from Prado. The idle viewer, unable to keep his eye on the
motionless masterpiece, will, in the end, have an opportunity to concentrate his attention
on the action, which is slow and tantalizing — absolutely non-cinematographic. Artist's
goal lied not in the creation of the film with a plot, but in the “animation” of the picture.

BobicTaBKa, nokas u MacTep-knacc / Exhibition, screening, masterclass



MoxuuieHne cabuHaHok, 2007

13 Mepramckoro Mysesn B bepnute yepes asponopT «TeMnenbxod», MACHOI pbiHOK B Adu-
Hax U MOJEPHUCTCKYIO BUNNY ABUMSETCS AeiCTBME BTOPOW COBMECTHOMN paboTkl VB CyccmaH
1 «Pydyc KopnopeiwH». «MoxuiieHne cabUHAHOK» — 3T0 BOCCO3AaHHOE B AeKopaLmsx
LwecTnaecsTbIX rofaoB XX Beka v cooTBETCTBYHOLLEe GOPMaNbHOI CTPYKType ornepbl B NATH
aKTax nonoTHo Maka-Jlyn [laBuaa. CornacHo aHTUYHLIM UCTOUHMKAM, NOCAYMKMBLIUM
OCHOBOW ANA KAPTUH CaMbIX Pa3HbIX 3MOX U CTUEN, MYMUUHBI-PUMNSHE MOXUTUN MEH-
LUMH Y COCeHEro NNeMeHN CabUHAH, 0CKOP6IEHHbIE OTLbI HAYanu BOIHY, U B peLuatoLLuii
MOMEHT CabUHAHKK, NPUBA3ABLUMECS K HOBBIM MyMbfiM, 0CTaHOBUAW 6UTBY. 03TUKY
MecToB v xopeorpaduto Ve CyccMaH No3aMMCTBOBaNa U3 HEOKNACCMYECKON MUBOMUCH,
a 'y aHTUYHON NereHabl — TeMbl BAAcTH, #enaHusa u Tocku. CornacHo TpeboBaHmio Muda,
3Ta UCTOPUS JONMKHA 3aKOHUYUTBCS NPUMUPEHNEM BPaMAYIOLLMX CTOPOH, HO Y XYAOMHULIbI
OHa BO3BpALLAeTCs B NepBO34aHHbIA Xaoc Nof NeHne Xopa Ha BOCEMbCOT rof10COoB.

Benoe Ha 6enom: Munot (6yaTo 6bl TaM nobbiBan), 2009

Hoseblit npoekT B CyccMaH elwe B paboTe: TONbKO-TONbKO OTCHAT U CMOHTUPOBAH €ro
nepebiit ann3og «benoe Ha 6enom: MunoT (6yaTo 66l TaM No6bIBaN)», KOTOPbLINA U ByaeT
npeacTaBfieH MOCKOBCKUM 3puTensaM u roctam MMKO atoro roga. HelHelwHss 3aaava
XYAOMHULbI, KaeTcs, bonee CoaxHas, YeM B NpeabIayLnX paboTax. [leno B ToM, 4To
OIHOMMEHHBbII1 HOBOMY NPOEKTY MUBOMUCHBIN WeaeBp «benbiit kBaapaT» («benoe

Ha 6enom» — White on White) 13 Hbto-opkckoro MOMA oTHocuTCA K TOMY Nepuogy
TBOpYecTBa ManeBuYa, Koraa XyAoMHUK e 0TKa3asNcs 0T NOBECTBOBATENbHOCTH

1 GUrypaTUBHOCTU B UCKYCCTBE W BOBCE NepecTan nsobpaxaThb «Belwmnx». [[pobnema
nepeceyeHns cynpemMaTusma u kuHemaTorpada peleHa XyaoMHULER Yepes OTChINKY

K paboTe HeMeLIKOro pessuccepa—aBaHrapaucTa laHca PuxTtepa: B ABaauaThle rogbl OH
HauuHan cHuMaTb punbM o ManeBuye, Ho paboTa Tak HUKOrAa U He 6bina 3aBepLueHa.
[leknapauus xyaoaxHUKa «f npeacefatens 3emMHoro wapa» nepecekaetcs y CyccMman
Cuien nyTewecTBUs B KOCMOC M 06pa30M COBETCKOI0 CMYTHUKA — «CaMOro Kpacu-
BOro 06bekTa B UCTOpUK YenoBeyecTBa». DUnbM — 3T0 TONBKO YacTb NpoekTa B
CyccMaH, KoTopblit BKNloYaeT B cebsi poTorpadpuyeckme U TeKCTOBbIE KOMMEHTapUK,
CTaTbU, CKYNbNTYPY, LUKN Tenenepenay 1 HECKONbKO MHCTANNALMNA.

20.06, 19:00 — locynapcTBeHHbIN My3eil apxutekTypbl M. Lllycea: OTKpbITME BbICTaBKMK
MB CyccMaH «89 cekyHA B AnbKasapes.

21.06, 21:00 — KuHoueHTp Ha KpacHoi Mpecke: Moka3s ¢unbma «MoxuiieHne cabUHAHOK»
MB CyccMman.

22.06,19:00 — Ravenscourt galleries: OTkpbiTHe BbicTaBkM VB CyccMaH — TpexkaHanbHas
MHcTannsums «Kak uctonkosaTb byayLiee U3 NpoLunoro, Bepcus 2» u dotorpadum CatMoHa
JIn B pamKax npoekTa «benoe Ha 6enom».

The Rape of the Sabine Women, 2007

The action in the second teamwork of Eve Sussman and Rufus Corporation moves from the
Pergamon Museum in Berlin through Tempelhof airport, meat market in Athens and the
modernist villa. The Rape of the Sabine Women is a reconstruction of the Jacques-Louis Da-
vid picture in the 1960-s scenery, made to correspond to the formal structure of the opera
in 5 acts. According to ancient sources which used the artists of all the epochs and styles,
roman men abducted women from the neighbouring Sabine tribe. Insulted fathers began
the war, but at the crucial point Sabine women bound themselves to their new husbands,
and the battle was stopped. Eve Sussman borrowed the poetics of gestures and choreogra-
phy from the neo-classical painting, and the themes of the power, desire and grief — from
the ancient legend. As the myth demands, this story must end with the reconciliation of
the quarrelling sides, but the artist turns it into the primordial chaos, accompanied by the
singing of the 800 voices choir.

White on White: The Pilot (just like being there), 2009

The new project by Eve Sussman is still at work. Only the first episode is shot and edited so
far: “White on White: The Pilot (just like being there)”. It will be presented to the Moscow
viewers and the guests of MIFF of this year. The current task of the artist seems to be more
complicated than in the previous works. The question is that “White on white”, or “The White
square” (from the New York MoMA collection), of the same name with the new project, was
made when Malevich rejected narrativeness and figurativeness in art and stopped to repre-
sent “the things” altogether. Eve solved the problem of the suprematism and cinematograph
intersection by the reference to the works of german avantgarde film director Hans Richter.
In 1920-s he began to make a film about Malevich, but his work has never been accom-
plished. Sussman compares Malevich's declaration (“l am the chairman of Space”) with the
idea of the journey into space and the image of Soviet Sputnik — “the most beautiful object
in the history of humankind”. The film is only a part of Eve Sussman'’s project, which includes
photos, storyboards, essays, sculpture, series of documetaries and several installations.

20.06, 19:00 — Schusev State Museum of Architecture: Opening of exhibition of Eve
Sussman's “89 Seconds at Alcazar".

21.06, 21:00 — Cinema Centre at Krasnaya Presnya: Screening of Eve Sussman'’s film “The
Rape of the Sabine Women".

22.06, 19:00 — Ravenscourt galleries: Opening of Eve Sussman'’s exhibition — a three-channel
installation “How to tell the future from the past, v.2" and Simon Lee's photographs as part of the
“White on white” project.

BbicTaBKa, nokas u MacTep-knacc / Exhibition, screening, masterclass




Oaecnep Oaxact (Janus) / Jesper Just (Denmark)

PeTpocnexktuBa Buaeopabor u Mactep-knacc

3TOT AATCKUI BUAEOXYAO0MHWUK He NbITaeTCA NPOAEMOHCTPUPOBATL CEPbEe3HOCTbL CBOET0
MCKYCCTBA NCEBAOAOKYMEHTANbHOMN UNK «HENPOdECCUOHANBbHOWY» CbEMKON — HUKA-
KOro TpeLla, HanpoTUB, ero GuAbMbI 1aCKaOT B30P 3pUTENSA POCKOLLLI) BU3YasbHbIX

3G PeKTOB, CNOMHOI paboTON CO CBETOM U NPOJYMAaHHO My3blKON, B HUX 3a1€NCTBOBAHbI
npodeccuoHasnbHble aKkTepbl, 3BYKOPeXUCCepbl, onepaTopbl, XyA0MHUKN N0 CBETY —
NpUCYTCTBYET BCE, YTO 06bIYHO aCCOLMMPYETCS C AOPOroii NONHOMETPaNsHON KMHOMPO-
nykuveir. U Bce #e XyA0MHNUKY He yAaeTCcA NPOBECTU 3puTeneil M KpUTUKOB CNaakuMn
BU3yasbHbIMU «06MaHKaMI», OHW CPaBHUBAIOT aTMochepHble Npou3seaeHus [xsecnepa
[xacTa c kuHopaboTamu BuckoHTu, Dacbunpepa unu lac Ban CeHTa n npuxofaT cMoTpeTb
1x B BpyknnHcKuin My3eit unu ranepeto TenT.

Mopckoe nytewecTteue gomoii, 2008

B HoBot Tpunorum [1xacTa, cocTosiLei U3 04HOMMeHHOMN paboTsl «Mopckoe nyTelwecTsue
NIOMOii», a Takae «CobCTBEHHOI KOMHATBI» U «Bonpoca TULWKHBI» 6nMCTaeT U3BecTHan
natckas akTpuca beHeankTa XaHceH. Ee nepcoHa, #eHLUMHa CpeAHUX NeT, CoBepLuaeT
NCUX0NOrMYECKOE My TeLLeCTBME, UCCTeayA CBOI0 ceKeyasnbHOCTb. OuabM feMOoHCTpupyeT
COMHYIO IPUPOY MEHCKOTO MeNaHUs, Pa3NuInA MeXsay ANCTBUTENbHBIMU U MHUMBIMU
npefcTaBNeHUsAMI YeNoBEKa 0 COBCTBEHHOI CeKCyanbHOCTU. []KacT obpallaeTca K Toit
1Aee, YTo «B MyTELIECTBUN MyMUWHA BCErAa PacCUMTLIBAET, BEPHYBLUMCH JOMOW, HANTK
MeHY HeM3MeHMBLLIENCA M UCKPeHHe BobneHHo». beHeanKTa ae, HanNpoTuB, Npeobpasu-
Nack, CTaB BHYTPEHHE CKUTaNuULe, HUKOrAa He BEPHYBLLENCA K 6bI10MY COCTOAHMIO.

0%HO, U3 Kkortoporo AyeT, 2007

Mnas 0TpaMaeTca B 3epKkajie — C3TOro0 Ha4YMHaeTcAa ¢VIJ'IbM, nencrene KoToporo
pa3BuBaeTca o 0611eCTBEHHOM TyaneTe CTaporo yxoMeHHOro ocobHsAKa. 3BMKHVTDe
NPOCTPAHCTBO WBUAEOCHEMKA Bbi3blBaeT accoumaLnm C CeKc-Wonom v packpbiBaeTt

X MEOWA ®OPYM / MEDIA FORUM

The retrospective and the master-class

This Danish videoartist doesn't attempt to demonstrate the seriousness of his art by
pseudo documentary or “non-professional” filming. There is no trash, on the contrary,
his films please the eye with the visual effects luxury, complex light work and consid-
ered music; the professional actors, sound directors, camera men, light designers are
brought into play — everything associated with the expensive full-length produc-
tion is present here. Nevertheless, the artist can't fool the viewers and critics with

his sweet visual “trompe-d'oeils” — they compare atmospheric works by Jesper Just
with the movies of Visconti, Fassbinder, Gus van Sant, and come to look at them to the
Brooklyn museum or Tate Gallery.

Voyage in Dwelling, 2008

The new trilogy — consisting of the eponymous work A Voyage in Dwelling, A Room

of One's Own and A Question of Silence — stars renowned Danish actress Benedikte
Hansen whose character, a woman in middle age, embarks on a psychological journey
of displacement to unravel her sexuality. The films register as an uneasy mapping of
female desire, as they chart the slippage between one woman's actual and imagined
sexual self. Just sensitively explores the idea that “the received paradigm of a man's
journey is that he always returns to the point of departure expecting to find his home
and wife unchanged, unaffected. Benedikte's experience, by contrast, is one of pleasur-
able displacement — she becomes a nomad in her own mind, never returning to her
former status quo.”

Some Draughty Window, 2007

Afilm begins in the mirror with an eye that looks back at you. The video's narrative plays out
in a public washroom of the old fashioned, well-maintained mansion, fitted with brass fixtures
and mahogany doors. he combination of a cramped cubicle and video connotes to the nearby
sex shops and opens up a dreamscape zone for explorations of gender, fantasy and desire.

MNoka3 u MmacTep-knacc / Screening, masterclass



nofcosHaHue HabnoaaTens, NpeaocTaBAs eMy BOSMOMHOCTb ANl aHann3a cobCTBEH-
HOro nona, paHTasuii n ¥enaHun.

3noBeuee Teyenune, 2007

KaMepa cneauT 3a y30poM Ha ofiesiHUN TaHLYIoLeil eHLWMHbI. C pasBuTueM aencTBus
packpbiBaeTcs ee xapakTep. [epovHs B BO3pacTe, ee CBA3bIBAKT HEKWE OTHOLLEHUS

C MOJIO/IbIMU MYAUMHOIA Y AEHLLMHOI, BCE MPOMCXOANT B POCKOLLHOM 3asie, 061TOM
AepeBsAHHbIMU NaHensaMu. MonoAoCTb, KPacoTa M CEKCYabHOCTb MPOHU3bLIBAIOT paKkTypy
$unbMa, B TO BpeMs Kak ero MenaHxosM4yHoe HacTpoeH!e He AaeT NOIHOCTbI0 PacKkpbITh-
CSl XapaKTepy NepcoHaei, 1 3puTeto NPUAETCA A0PACCKAa3bIBaTb 3TY UCTOPUID CAMOMY,
Ha 0CHOBE CO6CTBEHHBIX BOCMOMUHAHUIA U accoLyuaLuii.

OauHokasn Bunna, 2004

[leiicTBUe pUNbMa NPOUCXOANUT, BEPOATHO, B 3aKPLITOM My»cKoM kny6e. Okono nonypio-
MMHBI MOMUNBIX MYMUMH HAXOASATCS B MI0X0 OCBELLEHHON 6UbIMOTeYHON 3ane, OHU CUAST
B OAMHOYECTBE U NIMLA UX NpOpe3aHbl rMybokummn TeHaMu. TyT ecTb 1 6enble TenedoHsl,
OAVH U3 KOTOPbIX 3BOHUT YeTbipesabl. MoXKUNoit YeNOBEK NOAHOCUT TPYBKY K yXy, U B TOT
M€ MOMEHT 3BOHUT TeNle)OH BTOPOro CTapMKa; Mbl BUAUM ManeL, MoBOPa4MBaloLLMIA ANCK
TenedoHa v Habupatowwmii undpy 7. bonee MONOAON MyMUnUHA HaNeBaeT MOTUB BPEMEH
Btopoit MupoBsoit BoiiHbl — «I Don't Want to Set the World on Fire». Ctapuk oTBevaet emy
Apyroi necHet — «Address Unknowny», n BMecTe oHu npofonasatot cTpoyky «l just want
to be the one you love...». Korga cTapuk BCTaéT M HauMHaeT nocnegHuin pedppeH, Monogon
YeNIoBEK BAPYF UCYE3AET, U NECHI0 CTapMKa CLILLMT He TOT, KOMy OHa aApPECcoBaHa, a apyrue
uneHbl Knyba, AensaLMe ¢ NOKLLMM ero cyMepeyHoe cocTosHue. B cBoux paboTax [Jaecnep
[ldacT nobuTt HeoMMAaHHO paspbIBaTh TKaHb NOBECTBOBAHMWSA, U TOrAa OHO obpeTaeT
YAMBUTENbHbIE OTTEHKU CMBICNA.

MpekpacHas no6oBHasa uctopus, 2004

KpacuBblii MONIOAOM YENOBEK U MYMUYMHA NOCTapLUe CNIeTEHbl B 06ATUAX N06BU-
HeHaBucTu. OHM BMecCTe NnayyT, BMecTe NoT, AylIaT ApYr Apyra v Apyr Ha Apyra
e CMOTPAT 60/1€3HEHHO HANPAMEHHBIMU rNa3aMu. 3pUTENI0 OCTAETCA TONbKO
foraabiBaTbCcA 0 Npupoae ux 60pbbbl. [lepcoHaMu NONHOCTbIO MOrNOLEeHbI CBOUMM
CTPafaHUAMU, U KaMabl AepsuT 60nb Npu cebe. CNoMHO CKa3aTb, KaKOBbI X e Ha
camoMm gene ¢unbMbl [1acta — 6ecrnokonHble, KpacuBble, TParuyHble, 3pPOTUYHbIE,
MecTokue, n3spatieHHble? Minu ¥e Bce aTo BMecTe?

KypaTop nokasa pabot [laecnepa [lsacta — H0nusa TuxoHoBsa.
21.06, 13.00 — llenTp coBpeMeHHON KybTypbl «[apas»: MpeseHTaumns paboT c KOMMeH-
TapuAMK XyA0MHWUKa (popMaT MacTep-knacca).

21.06,19.00 — KunoueHntp Ha KpacHoii [IpecHe: PeTpocnekTvBa pabot — 7 3an.
23.06, 20.00 — KuHoueHnTp Ha KpacHoli [pecHe: PeTpocnekTvBa pabot — 7 3an.

Moka3 u MmacTep-knacc / Screening, masterclass

A Vicious Undertow, 2007

Film opens like a dance, as the camera pans across a piece of fabric, slowly revealing

its owner, a female protagonist — an older woman, plays out an enigmatic narrative
alongside the film's two other characters, a young man and woman, in a dramatic lounge
constructed of lush wood-paneling. Youth, beauty, and sexuality permeate the film's rich
texture, while tones of melancholy obscure the characters, their relationships, Just leaves
it to the viewer to tell the story, based on one's own personal memories and associations.

The Lonely Villa, 2004

The film features a darkened interior of a library room, suggestive of a private men’s

club. Scattered throughout the dimly illuminated room are a half dozen elderly men,

each alone—their faces crisscrossed by deep shadows. There appear to be white rotary
telephones; the silence breaks when one of these rings, four times. An old man raises the
receiver to his ear just as another ring sounds on the phone of a second old man; a finger
is seen dialing number 7. The younger man begins an a cappella rendition of the World War
Il vintage love song "I Don't Want to Set the World on Fire The old man responds by singing
a different song, “Address Unknown." They join together on the second line: “I just want to
be the one you love.” As the old man, now standing, begins his final chorus, the younger
man vanished, leaving the old man's song to be heard not by his desired but merely by the
other old men who share his shadowed existence. Jesper Just often incorporates unex-
pected shifts in storyline that takes surprising turns.

A Fine Romance, 2004

A young, handsome man and the older man wrestle in love-hate embraces, sing together,
suffocate each other, cry and stare at one another in painfully intense glances, the viewer is
left to guess at the power struggles between them. The characters are completely absorbed
by their own suffering, tragically keeping their pain to themselves. It is difficult to say whether
Just's films are disturbing, beautiful, tragic, erotic, cruel, perverted, or all of these at once.

21.06, 13.00 — Garage Center for Contemporary Culture: Presentation of Jesper Just works
with artist's own comments.

21.06, 19.00 — Cinema Centre at Krasnaya Presnya: Jesper Just retrospective — Hall 7.
23.06, 20.00 — Cinema Centre at Krasnaya Presnya: Jesper Just retrospective — Hall 7.




HuHa ®uwep u Mapoax anb Canu (Fepmanus) / Nina Fischer and Maroan el Sani (Germany)

Noka3 dunbMa «BocxodaeHMe» M MacTep-Kknacc

MMeHHO Tak Mor 6bl HAUMHATBCS KakoW-HUBYAb rONNUBYACKUIA GUIBM: MONTOLOM
YyejioBek ynupaeTcs NafoOHAMMU B CTEKI0 NTAHOPAMHOM0 OKHA HEJOCTPOEHHOI 0
amcTepaaMckoro South Axis. OH CTOUT CNUHOW K 3pUTENIO U IULLOM K PaNoHY, KO-
TOpbIW, Kak NpeanonaraeTcs, AONMEH CTaTb byAyLWMUM LEHTPOM ropoja, 0CTaBuUB
B MPOLUIOM CTEPEOTUNHbIE KAPTUHKU FrOpPoAa ANA TYPUCTOB.

M e

0pnHako HuHa Ouwep v MapoaH 3nb CaHu cHANM punbM He 0 cnocobHoCTH YenoBeka
npeobpa3oBaTh MUP B COOTBETCTBUW CO CBOMMM MeNaHUAMM, @ 0 TOM, Kak nyratoLas
1 He3HaKoMas peasibHOCTb BAPYT NMPOCAYMBAETCA CKBO3b CBEPKAIOLLYIO MSHLIEBYIO
060n104Ky coBpeMeHHOro Mupa. 06LiecTBeHHbIe 3aHNA B MHOTOYMCAEHHbIX $OTO,
BUAEO N KMHOPABoTax 3TUX HEMELIKX XY0MHUKOB NPeBPaLLalTCsA B CUMBOJIbI He-
CHbIBLUMXCS YTOMNWIA, 8 OCHOBHOW TEMOW UX TBOPYECTBA CTAHOBUTCS MOUCK CBUAE-

TenbCTB 0 YeynoBe4yeCKkoM I'IpeﬁbIBaHVIVI Ha 3eMNe, Korga Hac 3ecb yMe He ﬁy,qu.

21.06,16.00 — eHTp coBpeMeHHOW KybTypbl «fapa»: okas punbMa «BocxorsaeHnex»
Hunel Oniwep u MapoaHa anb CaHu unpeseHTaLus paboT XyA0MHUKOB.

X MEOWA ®OPYM / MEDIA FORUM

Screening of "The Rise" film and master-class

It could be an opening shot of a Hollywood movie. At the beginning of The Rise
a young man looks out of a panoramic window at the South Axis hotel in Amsterdam
which is under construction. Standing in front of a window with his back to us,

he stares at the area which is supposed to become a new centre for Amsterdam
leaving the old, canal-ridden and congested space ultimately to tourists.

But Nina Fischer and Maroan el Sani haven't made a film about the power of a human
being to change the world according to his wishes, but of how the uncanny, the
unforeseen reality, which lurks directly under the glossy surface of the modern
environment, suddenly seeps through. Public buildings in the numerous photo-,
video- and cinema-works of these German artists change into symbols of the
unfulfilled utopias. The main theme of their work is the search of the evidence that
the mankind ever lived on the earth when we are no longer here.

21.06, 13.00 — Garage Center for Contemporary Culture: Screening of “The Rise” by Nina
Fischer and Maroan el Sani.

MNoka3 u MmacTep-knacc / Screening, masterclass



Puouun Kvpokasa (AnoHus) / Rvoichi Kurokawa (Japan

MvnbTuMeaunHbin nepdopmaHc “Rheo” Puoumn Kypo-
kaBbl (AnoHus)

B cBOMX KNUNax, UHCTaNAALMAX, My3blKajbHbIX anbboMax U MyNbTUMeLNAHbIX
nep$opMaHcax aToT AMNOHCKMNI XYAOMHUK cO3AaeT LMdpoBbie MUPLI, KpacoTa
KOTOPbIX NOYTU OCSAA3aeMa CBOe LIeJIKOBUCTON, «TkaHeBOW» GpakTypoii U cBeTo-
BbIMU 3¢ deKTaMu, NepexnBaeMbiMU TakTUIbHO. bonblue Bcero co3fgaBaeMble B
NPUCYTCTBUM 3pUTENS M306paNseHNUs HAMOMUHAIOT 0MMBLUME PaboTbl a6CTPAKTHBIX
3kcnpeccuonncToB. 0TTaNkuBasACh OT 3TOW 06pa3HOCTH, XYAOMHUK pacckasbiBaeT
3puTento 0 GU3noaorumu BocrpuaTUA MUpa, MHGOPMaALIMS 0 KOTOPOM NOCTyMNaeT K Ye-
N0BeKy B BUe NMOTOKA HepacYieHeHHbIX 3pUTe/IbHbIX M 3BYyKOBbIX 06pa3oB Ao Toro,
Kak ux obpaboTaeT co3HaHue.

24.06, 20:30 — KuHoueHTp Ha KpacHolt [pecHe: LlepeMoHmns HarpaaeHus npusepos

X Meauna ®opyMa, No 0KOHYaHUM MyNbTUMEANIHBIN NepdopMaHC “Rheo” Puoun KypokaBbi.

MynbTuMeauitHbIii nepdopmMaHc / Multimedia performance

Multimedia performance “Rheo” by Ryoichi Kurokawa

This Japanese artist creates digital worlds in his music videos and albums, instal-
lations and live performances. The beauty of these worlds is almost palpable,
thanks to the silky, “cloth” texture and light effects experienced in a tactile way.
The images which are being created in the viewers presence most of all remind
of the revived works by abstract expressionists. Departing from this imagery the
artist tells us about physiology of the world perception — the information about
it arrives to the person as a stream of undivided visual and sound images, and
only then does the consciousness processes data.

24.06, 20:30 — Cinema Centre at Krasnaya Presnya: Awards giving ceremony of the

X Media Forum winners followed by Ryoichi Kurokawa (Japan) “Rheo” multimedia
performance.




WoxanHa Bunaunr (Lseuus) / Johanna Billing (Sweden)

MporpamMa BuaeopaboT «BoT Tak Mbl UAEM MO NIyHE»

"This Is How We Walk on the Moon" — video works

HewnssecTHo, uTo 60Mblue BCEro MHTepecyeT WBEeACKYI BUAGOXYA0MHMLY MoxaHHy
BunnnHr — akcnepuMeHTanbHas My3bika UM TaHel, NepdopMaTUBHbIE UCKYCCTBA
WM coumanbHble Hayku. 115 04HOr0 M3 CBOMX NPOEKTOB OHA NMPUrNAacKUia BbiMYyCKHMU-
KOB CTOKI0/IbMCKOI0 KOJIIefi¥a UCKYCCTB, MONOABIX I CaMblX PasHbIX CeLu-
anbHOCTEM, YaCcTo HeYKIOMUX U HENTOBKUX, MPOPENeTMPOBaTb BMECTE IKCMNEepPUMEH-
TanbHbIN TaHel, U HabnAana, YTo NoayYnTCA B pesynbraTe. [ins Apyroro otnpasuna
MECTHbIX 3AMHBYPMCKUX MYy3bIKaHTOB U MAaTPOCOB-HOBUYKOB B UX NEPBOE MOPCKOE
nyTeLwecTBUE NOA UPOHUYHBIA KOMMEHTapUIt 0AHOUMEHHOT0 PUNbMY CayHATPEKa
«BoT Tak Mbl ugeM no nyHe». Ceoit nocTynok MoxaHa MoTUBMpoBana TeM, 4To IanH-
Bypr Tak 6113K0 HAXOANTCA K MOPIO, @ ¥MU3Hb 60/bLLEN YACTH ero HaceneHus, yYBbI,
HUKaK C MOPEM He CBfi3aHa.

Ewle oanH ¢punbM xyaomHuLbl, «[IpOEKT peBontoUMU», OTChINAET K cLeHe U3 dunbma
«3abpuckmn-nonNHT» MukenaHaNeno AHTOHMOHM, KNIOYEBOr0 AN NOHUMAaHUA KyJb-
TYpbl XUNNU, U kK MaUckuM cobbiTuamM 1968 roga, aHTy3UasM ¥ 3HEPrUs KOTOPbLIX CMe-
HUIMCb CKYKOW M pasoyapoBaHueM. [pynna cTyaeHToB B dunbme BunamHr Hanpsaxse-
HO ¥ NAaCCUBHO CUAMT B 0MKUAAHUU YEro-To, YTO HUKOTAA He CTYYUTCS, CTapasiCh He
06LWwaTbcs Mexay coboi U He NPOABNATL KaknX-NM60 aMoumnid. B 60NblUMHCTBE CBOMX
3aKO0JIbLLOBAHHbIX PAaboT XyA0MHULA KOHLEHTPUPYEeT BHUMaHWe 3puUTeNs Ha cobbITU-
X, KOTOpble BbiNaAatoT U3 06bIAEHHOr0 M NPaBUILHOTO TEYEHUS MUSHU, HENOBKUX
NONIOMEHUAX U CUTYaLUSX pa3naAa, HeCTabUIbHOCTM U HANPAMEHWA.

23.06,18:00 ~ Kutolientp na KpacHoii Npecne: NMporpamma Buaeopabot MoxaHHbl bun-
nuHr (LLBeuns) «BoT Tak Mbl MaeM Mo fiyHe.

X MEOWA ®OPYM / MEDIA FORUM

programme

It is hard to say what interests the Swedish video artist Johann a Billing more
— experimental music or dance, performance arts or social sciences. For

one of her projects she invited the Stockholm art college graduates, young
people of various professions, frequently clumsy and awkward, to rehearse
an experimental dance together and watched the results. For another project
she sent local Edinburg musicians and freshwater sailors on their first ocean
voyage accompanied by an ironic soundtrack of the same name, This Is How
We Walk On The Moon. Johanna said this was caused by the fact that Edinburg
is quite close to the sea yet the lives of most of the city's inhabitants are
completely unconnected to the sea.

Another film of the artist, “Project For a Revolution®, is a tribute to a scene in
“Zabriskie Point” by Michelangelo Antonioni, a key work to gain an isight on
hippy culture and the events of May 1968, when enthusiasm and energy gave
place to boredom and disilliusionment. A group of student in Billing’s film
sits tense and passive waiting for something that will never happen, trying to
avoid communication and any emotional display.

In- most of her looped works the artist concentrates the viewer's attention on
those events that slip out of the ordinary and rule-regulated course of life,
akward situations and moments od discord, instability and tension.

23.06,18.00 — Cinema Centre at Krasnaya Presnya: Screening of videos by Johanna Billing
(Sweden) “This is how we walk on the Moon".

Moka3 u nekuus / Screening, lecture



pynna «[1POBMbI3A» (Poccus) / The PROVMYZA group (Russia)

MupoBasa npeMbepa Buaeopabotbl «Kanenb»

YyacTHukm 51 BeHeunaHckoun bueHHane, HeMeukon TpaHcMmeauane, dectuBans

B 06epxay3eHe, naypeatol Meana ®opyma 2008, nobeautenu Tiger Award for Short
Film PoTTepaamckoro MexgyHapogaHoro kuHodectusans 2009 — lanuHa MeisHuko-
Ba u Cepreit Nposopos (rpynna «MpoBMbi3a») NpeacTaBnsAioT Ha HblHelwHeM «Meauna
(OopyMe» CBOI0 caMylo cBesylo BuaeopaboTty «Kanenb».

B ocHoBy cloMeTa BuaeopaboThl NosioxeHa 3HaMeHUTas ¢oTorpadusa aHrIMICKOro
poTorpada 19-ro Beka leHpu MNuy PobuHcoHa. [lecTBMe pa3BuBaeTCs BOKpYr
neallen Ha nocTenu 60NbHOI AeBYLIKK U TONMNbI 3€BaK, NPULLEALINX NPOCTUTLCA
C yMupatoLen.

ConHeYHblil CBET 1 BeTep, MOABMALWMNECS B KOMHAaTe, MO3BONIAKT BOCMNPUHUMATD
npoucxoasiyee Yepes YyBCTBEHHO 3K3UCTEHUMANbHbIE U MO3TUYECKME accoLma-
umn. ®uHan 61m30K. Ho MuU3HEHHbIN Npouecc He 3akaHunBaetca. OH npogonaerca
B BUAE BOAbI, KOTOPas MeAJ/IeHHO HaMoJHAET NOCTeNb YMUPaIoLLEN 1 NpeBpaLiaeTcs
B HECKOHYAEMYI0 Kanefb.

21.06,15.00 — lleHTp coBpeMeHHON KynbTypbl «[apas»: Muposas npeMbepa Buaeopabo-
Tbl «Kanenb» rpynnbl «MpoBmbizax» (ManuHa MbisHukosa, Ceprei Mposopos).

Nokas / Screening

The world premiere of video work «Pitter-Patter»

The participants of 51st Venetian Biennale, German Transmediale, the Oberhausen
festival, Media Forum award winners, Tiger Short Award winners at the 38th
International Film Festival, Rotterdam, — the PROVMYZA group (Galina Myznikova
and Sergey Provorov) presents at this Media Forum their most recent video work
«Pitter-Patter».

The plot of the video is based on the famous photograph by the well-known English
photographer Henry Peach Robinson who created his works in the middle of the
nineteenth century. The action is centered around the sick girl lying in bed and the
crowd of people who have come to bid farewell to the dying girl.

The sunlight and wind with their metaphysical qualities, which keep appearing in
the room throughout the plot, make it possible to perceive the video work through
sensory, existential and poetical associations. The end is not far off. But the living
process does not come to an end. It takes the shape of water which slowly fills the
bed and, in a way, continues the sentimental and lyrical plot, running pitter-patter.
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21.06, 15.00 — Garage Center for Contemporary Culture: The world premiere of “Pitter-
Patter" video by Provmyza (Galina Myznikova, Sergey Provorov) group.




Bepta Cuxenb (Mcnanus) / Berta Sichel (Spain)

Jlekuma oupeKTopa ayanoBu3yaabHOro genapra-
MeHTa LleHTpa uckyccte koponesbl Codumn (Ma-
apua) U nokas BuaeopaboT U3 Konnekumm Myses

LleHTp uckyccts koponesbl Coduu, KpyMHeNLLINIA UCNAHCKKUII My3eil COBPEMeHHOro Uc-
KYCCTBA, U3BECTHbI TEM, B NMepBYI0 04epeb, YTO MMEHHO TaM HaX0AUTCA 3HAMeHUTas
«lepHuKka» Mabno Mukacco, o6nagaeT 3ameyaTeNbHON KonekLMen NpousseaeHui Bu-
[leoapTa ¥ MyNnbTUMeANIHOro MCKyccTBa. EN Kak pa3 1 3aBelyeT KypaTop U KOHCYNbTaHT,
nccneposaTens U nucatens bepta Cuxenb. B MockBe oHa nnaHupyeT nokasaTb Noa6opky
BMAe0 U3 cobpaHus LieHTpa 1 pacckasbiBaTb 0 COBPEMEHHbIX TEHAEHLMAX KYpPaTOpCKOM
paboTbl, KPUTEPUSX, KOTOPBIMUA HEOBXOAUMO PYKOBOACTBOBATLCS NPU CO3AaHUN KOSINEK-
LM My3eitHOro YPOBHA UM YacTHOro cobpanus.

MNopbopka ofiHOKaHaNbHbIX PaboT, NpeACcTaB/EeHHbIX B HbIHELUHEM NoKa3e, 6bina caenaHa
Ans akcnosuuum «Mepeoe nokonenne ABuMyLLMXcs o6pa3os: 1963-1986», koTopyio
KypupoBana bepta Cuxens. Uaes npoekTta 3aknioyanach B TOM, YT06bI BbICTaBNEHHBIMU
paboTaMu KOMNEHCUPOBATL NOTEPSIHHOE UCTOpUYecKoe BpeMmst. [loTepsHHLIMU MOMHO
CYMTaTb BCE HeocyLlecTBEeHHbIe peCTUBANN U My3eliHble 0603peHNs, KOTOPbIX BECbMa
HeMHOr o 6b1/10 B Ha4albHble FOAbI CYLeCTBOBAHUS BUAEOUCKYCCTBA, M HAM HYMKHO NOM-
HUTb, YTO TONbKO B NocneAHue 10 et BMAEO NPeBPaTUIOCh B «MCKYCCTBO HACTOALLEr 0.

22.06,13:00 (Bugeonokas), 14:30 (Jlekuns) - HeHTp coBpemeHHON KynbTypbl«Fapa»
Buaeonokas paboT U3 Konnekunm HaumMoHanbHOro XyA0MECTBEHHOrO My3es KoponeBbl
Codun, Magpua (Ham OayH MNaiik, bunn Buona, Qapa bupHb6aym, IHToHm MyHTapac, Pebekka
XopH nap:) v nekuns beptbl Cuxenb, AMpeKTopa ayaMoBMayansHOro fenapTaMeHTa My3es.,

All photos: courtesy of Museo Reina Sofia and Electronic Arts Intermix, New York.

X MEOWA ®OPYM / MEDIA FORUM

A lecture by Director of the Department of Audiovi-
suals, the Reina Sofia Museum, Madrid and screen-
ing of the video works from the museum'’s collection

The Museum is Spain major contemporary art center, holding such exhibits as Picasso’s
Guernica, possesses an ample collection of video art and multimedia art which chief
curator is the consultant, researcher and writer Berta Sichel. In Moscow she plans to
show a selection of the videos form Reina Sofia collection and lecture on contemporary
trends in curatorship, the criteria necessary to apply when creating a museum-standard
or a private collection.

The selection of single-channels presented in this screening was acquired for the
First-Generation Art and Image in Movement: 1963-1986 exhibition. The idea behind this
project was to reconstruct a missing history through works exhibited. This history has
been largely confined to a limited circuit of festivals and infrequent historical museum
surveys, since only in the last 10 years has video become the «art of the present.».

22.06,13:00 (Screening), 14:30 (Lecture) — Garage Center for Contemporary Culture:
Screening of videos from The Reina Sofia Museum, Madrid (Nam June Paik, Bill Viola,
Dara Birnbaum, Antoni Muntadas, Rebecca Horn and others) and a lecture by Berta
Sichel, Director of the Museum's department of Audiovisuals.

Moka3 u nekuus / Screening, lecture



Houb dectuBaneit / The Festivals Night

Jlydwme dectuBanbHble paboTbl HOH-CTOMN B KUHO-
TeaTpe «Xya0MeCcTBEHHbIN»

Bcto Houb ¢ 20 Ha 21 uioHs ¢ 22.00 B kuHOTeaTpe «Xy4oMecTBEHHbINY byayT TpaHc-
nnpoBaTbCs NoA6OPKK PaboT NYYLLMX MeMsAYHaPOAHBIX pecTuBanen Meananckyc-
ctBa. 0T aKkcnepuMMeHTanbHbIX aHUMe 10 CUBUPCKOI IK30TUKK, OT CaMblX CEPbE3HbIX
€BPOMencKUX KOHKYPCOB 10 CaMbiX BECeSbIX Buaeonporpamm. B popmate knybHoit
BEYEPUHKM C H0KaNIOM BMHA UK YaLKoW Kode, B OKPYMEHUM MOHUMAILLUX Jilofen
MOCKOBCKWE 3pUTeNu U rocTu knHodectTusans byayT HacnaxAaTbCcA BUALOUCKYC-
CTBOM hon-stop.

YyacTByIOT:

QectuBanb uckycctea 1 Lindposoit kynbTypbl «TpaHcmeavane» — bepnu (lfepManus)

MeayHapoaHbIil GecTUBaNb COBPEMEHHOr0 UCKYCCTBA U LMbPOBOM KYNbTYpPbI
«TpaHcMeauane» eMeroaHo NpoxoauT B bepnuHe n npefcTaBAseT CBOMM 3pUTENSAM
pazHoo6pasue XyLoMeCTBEHHbIX B3r/IA40B Ha NPo6eMy COLMOKYNLTYPHOrO BAUS-
HUS HOBbIX TEXHONOTMI. PAacCMaTPMBAOTCA He TONIbKO XYA0MECTBEHHbIE NPAKTUKH,
B KOTOPbIX UCMO/b3YIOTCA HAayYHble U TEXHUYEeCkMe paspaboTkK, HO 1 Npon3Bese-
HUSA, AEMOHCTPUPYIOLLME CMOCO6, KOTOPLIM Mbl NEpe1BaeM 1 064yMbIBaeM Npo-
UCXOAsLLME BOKPYT HAacC nepeMeHbl. «TpaHCMeanane» oLeHNBaET TEXHONOTUM Kak
BaMHYI0 YaCTb KY/IbTYpPbl, KOTOPYIO YEI0BEYECTBO A0/AHO BOCMIPUHATD, HO TaKMde
— 1370 CaMOEe rNaBHOE — KPUTUYECKU OCMBICTIUTD.

EMAQ — EBponenckuit dectnsans Meananckycctea — OcHabprok (FfepManus)

MponsBeaeHns ye N3BECTHBIX MACTEPOB HOBbIX MEAMA M HOBATOPCKME PaboThl
MO/I0AbIX XyA0MHNUKOB NpeacTasnaetT EMA®, oanH n3 Hanbonee BAMATENbHBIX

Houb dectusaneit / The Festivals Night

Best media works non-stop at the "Hudozhestvenny”
cinema

All the night from 20 to 21 June, since 22.00, the selections of the works from the
best media art festivals will be transmitted at the “Hudozhestvenny” cinema. From
experimental animes to siberian exotics, from the most serious European competi-
tions to the funniest video programs. Moscow viewers and the guests of the film
festival will be enjoying video art non-stop, drinking wine or coffee, surrounded by
understanding people — like at a club party.

The participants:

Transmediale Festival for Art and Digital Culture — Berlin (Germany)

An international festival for contemporary art and digital culture. Located in Berlin,
every year it presents advanced artistic positions reflecting on the socio-cultural
impact of new technologies. It seeks out artistic practices that not only respond to
scientific or technical developments, but try to shape the way in which we think about
and experience these technologies. Transmediale understands media technologies as
cultural techniques which need to be embraced in order to comprehend, critique, and
shape our contemporary society.

-aﬂa!l;!i;lw 0 Arpeny!

EMAF — European Media Art Festival — Osnabriick (Germany)

Productions by internationally renowned media artists and the innovative works of
new masters from the academies are presented at the European Media Art Festival
(EMAF), one of the most influential forums of international Media Art. As a meeting
point for artists, curators, distributors, gallery owners and an audience of spe-
cialists, the festival has a great impact on the topic and aesthetics of Media Art.




dopyMoB MeXAyHapoAHOro MeiMauckyccTBa M MeCTO BCTPeYM XYAOMHUKOB,
KypaTopoB, BNafeNbLes ranepeii n ayautopum cneumnanucTos. Mokasbl v cobbiTus
decTnBann oka3biBaKT CEPbE3HOE BO3AENCTBUE HA ICTETUKY U TEMATUKY aKTyanb-
HOro TBOPYECTBA BbICOKMM YPOBHEM CBOMX NPOrPaMM: eXerogHo MesayHapoaHoe
MI10pU NPOCMATPMBAET 0KO/I0 ABYX C MONOBUHOW ThiCAY paboT, YTo6bl 0To6paTh
nyyLmne ANs NoKasos.
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QecTuBanb 3kcnepuMeHTanbHOro MeamMamckyccrea «®pueanes» — Jloc-

Angxenec (CLUA)

Mon aTMOCdepHbIit AKM My3blkanbHbI cayHATPEK pecTuBaNbHbIE BUAEO UCCNeayoT
MCKyCCTBO ynuL. [lepexoas oT cnokoMHOMo BONPOLUAHUS K Ype3MepPHOM 3KCNpeccum
3Tu paboTbl pacCMaTpUBaIOT GOPMbI COBMECTHOMN YesIoBeYeCKoW AeATENIbHOCTY C pas-
JINYHBIX CTOPOH, NPUCTANbHO BIAISAbIBAACH B YC/I0BUA HALLEro CyLLecTBOBaHUA. MKu-
Bas CKYNbNTYpa, CEMUOTUYECKUE CUCTEMbI, UCTOPUYECKIE KOPHU; 2KENE3HOA0POM-
Hble MeuTbl, Ludpposble rpaddUTH — Mo MHEHWUIO NPECChl, 3TOT JIOC-aHAMENeCCKUM
pectuBanb, cTan npubeMuLLEM CBOEOOBIYHOW MECTHOW TPAANLIMKA U 0A3UCOM 3KC-
NnepuMeHTaJIbHOr0 U He3aBUCUMMOT 0 UcKyccTBa B H0Hon KanndopHuu.

MexayHapoahsin Kanekuit Bugeo ®ectusans — Karck (Poccus

KaHckuit decTuBanb, Ha caMOM ene, NPoxXoauT B Tayxoi Cubupwu, a He Ha JlasypHom
nobepexbe PpaHLMM, B CYPOBOM TAaEMHOM KNMMaTe U B YeTbIpeX C MOSIOBUHOM Thbi-
csAYax kunomeTpoB oT MockBbl. TpaHcCUbUpCKas MarucTpasb, NefbMeH!, CUbUPSKK,
KepoBble opeLLKkK, aBTobyChl, Kak U3 COBETCKOr0 AEeTCTBA, PekpacHble cMenble
NtoJU M NpoYas 3k30TUKa ¥ BONLLEGCTBO. ITO He KUHOPECTVBAJb, @ TOTAIbHBbIN 3KC-
repyUMeHT BO BpeMeHW U rpocTpaHcTBe. MecTo npoBeeHnst — HebosbLLO FOPOAOK
KaHck — bbin HaWAeH B UHTEpHeTe W BbIbpaH cny4anHo: Mo CO3BYUUIO C HA3BaHNEM
¢dpaHuy3ckoro dectusans, Lytka nopoanna nereHay, Yyto B Poccun 6ynet coit KaH-
ckuit pectmBanb. JlereHaa ctana peanbHocTblo B 2002 rogy. Monyyuncs exerogHsiu,
MHTEPHALMOHANbHbIA GpecTuBanb ¢ 60/bLLION NPOrpamMMOoii, C CYpOBbIM MEeNsAYHAPOS-
HBIM M10pY 1 3aMacoM HoBbIX uaen Ha 150 net Bnepea.

X MEOWA ®OPYM / MEDIA FORUM

Each year the curators watch about 2500 submitted works to select the best
ones for the show.

Freewaves Festival of Experimental Media Art — Los Angeles (USA

With low ambient or musical sound tracks, festival videos investigate artists’ activi-
ties in the streets. From quiet inquiries to over-the-top intensities, these works look
at our communal activities from numerous angles, beholding the public conditions
surrounding us. Living sculpture, swapping semiotics, historical roots, subway rever-
ies, digital graffiti — the opinion of the press is, that this Los Angeles festival became
the refuge of the original local tradition and the oasis of the experimental and inde-
pendent art of the Southern California.

International Kansk Video Festival — Kansk (Russia)

In fact Kansk Festival happens annualy far way from the Céte d'Azur in the severe
Taiga climate, 4500 km from Moscow. Trans-siberian Railway, pelmeni, wonderful
and brave Siberian people, cedar nuts, even buses reminiscent to the old school
buses of a long lost Soviet make a place full magic. It is not a film festival, but

an experiment in time and space. The small Siberian city of Kansk was found on

the Internet by chance and selected as its name correlates with the Cannes Film
Festival (Kansk in the Russian language is pronounced the same as Cannes). The
joke gave birth to the legend, that Russia will have its own Cannes Festival, and the
legend became real in 2002. Now we have annual international festival with a huge
program and a bank of ideas for a further 150 years of the festivals future.

&

Athens Video Art Festival — Athens (Greece)

In its three previous materializations more than 14.500 people have attended it and
the festival has won the support of more than 1.900 artists all over the world. In fact
video art is one of the main forms of the contemporary Greek artists" activity. The
existence of the Athens Video Art Festival responds to this all-Greek interest for the
digital culture, and it helps to propagate it.

Houb pectusaneii / The Festivals Night




AduHckui pectuBanb Buaeouckycctea — AduHbl (Mpeuns

3a Tpu nocnefHux roaa Ha pectuBane 6binu NpeacTaBeHbl paboThl NOYTH ABYX Thbi-
CAY XYA0MHUKOB, KOTOPbIE OLleHUBaNa NATHAALATUTLICAYHAN ayAUTOPUS YBNIEYeH-
HbIX 3pUTEeNeit u cneumanucTos. [leno B ToM, YTO BUAE0APT — OAHA W3 rNaBHbIX GopM
XYAO0MECTBEHHOWM akTUBHOCTU COBPEMEHHBIX FPeYeCKUX XYA0MHUKOB, U CYLLECTBO-
BaHue AQMHCKOro GpecTmBans BUAEOUCKYCCTBA OTBEYAET, B MEPBYI0 04epesb, 3TOMY
obLerpeyeckoMy UHTEpecy k LMGPOBOM KybType U NponaraHanpyeT ee.

AinoHckun dectuBanb Meaunauckycctea — Tokuo (AnoHus)

OecTuBanb cywectsyet ¢ 1997 roaa, nonynapusnpys LMGpOBOE TBOPYECTBO U pas-
BMBAsA HaLMOHANbHOE AMOHCKOE MCKYCCTBO HOBbIX MEANA, FAe Ha NepBbIi niaH
BbIXOAWT aHUMe U MaHra — B HOBOM 3KkcnepuMeHTanbHon 06paboTke, cnocobHowm
YAOBNETBOPUTL NI60NBLITCTBO POCCUICKUX AHUMELLHUKOB: €CIU Mbl TOBCEMECTHO
HabnofaeM GopMbl MONYNAPHON KYNbTYPLI, TO Kak e TOraa BbIFAANT He3aBUCUMOe
1 HETPaAULMOHHOE UCKYCCTBO CTPaHbl BOCXOASALLEro CoHLa.

Q®ectuBanb «lor6ot» — Jucxene (Hugepnanabi)

3afyMKa HuaepnaHackoro ¢pectuBans «lorboT» cocTouT B TOM, YTObbI B NyYLLKX TPa-
AWLMAX MHCTUTYLMOHA/IbHOW KPUTWUKN U3BNIEYb MEANaUCKYCCTBO U3 My3eeB U ranepeit
1 TPaHCIMPOBATL ero B 0bLecTBEHHOM NpocTpaHcTBe. B cpeaHeBekoBoii Lepkay
ropoaa JHcxefe Unu Ha pbiHKE B LIEHTpe ropoja — B /II060M W3 AecaTn dpecTuBanb-
HbIX MPOCTPAHCTB MOMKHO 06HAPYMUTb HEOMMUAAHHbIE NepPOPMaHChI, UHCTANNALMM,
PO60TOTEXHUKY, 3NEKTPOHHYI0 My3blKy — Aa BCE YTO YrofHO, eC/M OHO BbibUBaeTcs
3a paMKm 06bIfEHHOCTH.

20.06, 22:00 — Kunoteatp «XyaosecTBeHHbINy: «Houb decTuBanein».

Houb pecTtusaneii / The Festivals Night
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apan Media Arts Festival — Tokyo (Japan) =

The Japan Media Arts Festival has been an annual event since 1997. Its aim is to
promote the creation and development of media arts. The Festival highlights cre-
ative works of art, entertainment, animation, and manga in the new experimental
variations, able to satisfy the curiosity of the Russian anime-makers. Everywhere
we see the forms of the popular culture, what is then the independent and uncon-
ventional art in the land of the Rising Sun?

“Gogbot” Festival — Enschede (Netherlands)

The Dutch Festival Gogbot's plan is to take the media art out of the museums and
galleries and stream it into the public space. In each of the festival's ten spaces —
at the medieval Enschede church or at the market in the centre of the town — you
can find unexpected performances, installations, robotechnics, electronic music.
Whatever you want, the only condition is that it must be beyond the everyday life.

ino's Clothestime Chevron PA!

VACANCY
TIRES Boor Facrony KRAGENBUGLE B

20.06, 22:00 — "Hudozhestvenny" cinema: “The Festivals Night".




Kpyrnbin cton / Round table

«HoBasA 06pa3HOCTb: pacliMpaAA rpaHULLbl KUHEMA-
Torpada...» — KPYriabl¥ CTON-AUCKYCCUSA C YYaCTU-

"The New Imagery: expanding the cinema borders..."
round-table discussion with the artists, art critics,

eM XYO0OMHUKOB U apT-KPUTUKOB, KUHOPEeMNCCepoB

directors and experts participation

U 3KCNepToB

YacTb nepBasn: Oukcauus ceszen

BupeoapT — uckyccTBO MapritHanoB U HOHKOHGOPMUCTOB — BAPYT HaYan 3axBaTbliBaTb
M3HaYaNbHO Yy able eMy TeppuTopun. OH bonblie He MacKkMpyeTCs NoA [OKYMEeHTaNu-
CTUKY, «HenpopeccMoHanbHble» UK IKCNepUMeHTaNbHble CbeMKu. Bee yalle Buaeoxy-
[OMHUKM NPUINALLAIOT LieNyI0 KOMaHAY OMepaTopoB U 3BYKOOMNEPaTOPOB, XYA0MHUKOB
1o CBeTY, NPUBJIEKAT U3BECTHBIX KOMMNO3UTOPOB U UCMONHKUTENEN. B apT-paboTax,

N0 ANIMTENLHOCTU NPUBNNMKAIOLLUXCA K MONTHOMETPaMNHLIM KUHOPUIBbMaM, UrpatoT
npodeccuoHanbHble aKkTepbl, U FOTOBbLIVA MPOAYKT BU3YanbHO HEOTAUYMM OT AOPOrOM
roNNMUBYACKON KapTUHKK. JTOrMYHBIM KaMseTCA BOMPOC, HEeY e BUAEOUCKYCCTBO Tenepb
KOHKYPEHT TPAAULIMOHHOrO0 KkMHeMaTorpaga? OnbITHLIA 3pUTenb, NpaBaa, NoA03peBaeT,
YTO XyAOMHMKN CO3aI0T CIaAKYI0 06MaHKY ANA HEUCKYLLEHHDBIX, BHYTPU KOTOPO NPAYYT
BCE T€ M€ CMbIC/IOBbIE U BU3YalbHble KOAbI, NPUCYLLUE «KNACCUYECKOMY» BUAEO0APTY.

Ho KTo #e HacToALWMIA agpecaT 3TOro BUAeouUckyccTBa? Bece TOT #e MHTeNnekTyan, 3a-
MeuyatoLwmii punocodckmne anno3um M oTCbINKKU K paboTaM NpeaLeCcTBEHHUKOB, MW 3TOT
3puTeNb YMEeT YATATb TOJIbKO MAHLEBbLIE #KYPHANbI? A MOMET BbiTb, 3CTETCTBYIOLIEMY.
HabnofaTeNto ropasao 6onblue HyXHa aHTUYHAsA MUGONOrMA AN UCTOPUA KNaccu-
YecKOoro MCKYcCTBa, MOTOMY YTO He MeHblLLe, YeM K kMHeMaTorpady, BUAEOUCKYCCTBO
npubnnsnnock k BU3yanbHOMY 60raTCTBY KNACCUYECKON MKUBOMUCM. ..

YacTb BTOpan: Onpenenenune rpaHuy

[la ¥ BepHO N1, YTO MeAnaapT pacluMpsieT rpaHuLbl kuHemaTorpada? Unuy Hero cBon
3aauu, CBOA ayanUTopus, CBou Lienn? KNHOMCKYCCTBO M CaMo pasBMBaeTCS B CTOPOHY
6onee cnoxHbix popM BocnpusaTUs. OHO Tenepb OPraHUYHO BKNOYAET B ce6 3pUTens
1 KoMdOpPTHO cebsi UyBCTBYET B rasiepeifHoN cpefe, UCNOb3Ys ee BOSMOMHOCTH M0-
NN3KPaHHOT O CKPUHUHTA, 3BYKOBLIX 3KCMEPUMEHTOB, TAKTUIbHBIX U 060HATENBHBIX
cnoco6oB BO3eNCTBUSA Ha noceTuTens. Peuccepsl npeacTaBifoT cBov paboThbl Ha
6ueHHane, a BUAEOXYAOMHUKM CTAHOBATCA TOCTAMU KMHODECTUBANE, U Kak e UM
Ternepb AeNUTbL TePPUTOPUIO, eCIIU FPpaHuLLa Tak 3bi6Ka U yXe MoYTU He pa3nnuuma?

23.06,/15:00 (1-s'yacrb), 17:00 (2-A YacTb) —= IeHTp cOBpeMerHOW KYNETYPbI «[apasks:
Kpyrnbii cton «HoBas 06pa3HoCTb: paclumpsas rpaHuLel KMHematorpaga...».

X MEOWA ®OPYM / MEDIA FORUM

Part 1: Marking connections

Video art — the art of marginals and non-conformists — suddenly began to seize

the territories which were primordially alien to it. It doesn't mask as a documentary,
non-professional or experimental filming anymore. More and more often video artists
invite the whole crew of the camera and sound men, light designers, get the well-
known composers and performers involved. In the artworks, which, by their duration,
approach to the full-length films, professional actors appear, and the end-product is
visually indistinguishable from a posh Hollywood picture. Thus it seems logical to ask:
has the video art nowadays become the rival to traditional cinematography.

The experienced viewer does, however, suspect that artists create this sweet glam-
ourous illusion for the unsophisticated audience, and inside there are the same mean-
ing and visual codes, which are distinctive to the “classical” video art. Who, then,

is the real target audience, the addressee of video art? The same intellectual who

is able to notice philosophical allusions and references to predecessors, or a viewer
only capable of reading glossies? Maybe the aesthete viewer wants more of classic
mythology or the history of art, as video art has approached not only the cinema,
but the visual riches of classic painting as well...

Part 2: Defining-boundaries

Is it true, moreover, that media art expands the borders of the cinema? Or does it have its
own agenda, audience and mission? The cinema itself develops towards more complex
forms of perception. It now naturally includes the viewer and feels comfortable in galler-
ies, using their resources of polyscreen screening, audio experiments, tactile and olfactory
effects. Directors present their works at biennials and video artists are guests of film
festivals, so how do they divide territory if the border is shifting and hard to discern?

23.06.15:00 (st part), 17:00 (2nd part) — Garage Centerfor.Contemporary Culture:
Around-table discussion of the theme “The New Imagery: expanding the cinema borders...".

Kpyrnbii cton / A Round-table Discussion



YyacTtHuku / Participants

Kpyrnbiii cton / A Round-table Discussion

KoHcTaHTUH BoxopoB

WckycctBoBed. ABTop cTaTei B «XyA0MeCTBEHHOM MypHane» 1 Apyrux usaanusx. Kypatop LieHTpa coBpeMeHHoM kynbTypbl «MeanaApt/lab».
Ynen MCX n AICA. Kangugat kynbTyponoruu. OpraHu3oBbIBa BbICTaBKK PyCCKOro UckyccTea B PoccuitickoM naBunboHe Ha BeHeunaHckow
6uennane B 1996—1999 rogax, Ha buenHane B Ctambyne (1997) u Can-Mayny (1998). B 2000-x kypupoBsan npoekTbl «Cy6bEKT U BNACTb»
(2001), «flaBait! U3 nabopaTopwuit cBo6oaHoro uckycctea B Poccun» (2002), «K Bugeooctposam» (2005), «puBpaTHuKM HoBU3HbI» (2006),
3psuH Bypm «[epau ronosy B xonoge» (2008).

Constantin Bokhorov

Russian Art Critic. Graduated from Russian Fine Art Academy in St. Petersburg. Contributor for Moscow Art Magazine and other periodicals.
Curator at the Media Art Lab (Moscow). Member of Moscow Union of Artists and AICA. Organised exhibitions of Russian contemporary art at
Venice Biennale (1996-1999), Istambul Biennial (1997), Sao Paulo Biennial (1997). In 2000-s curated Subject and Power (2001), Davaj! From
laboratories of free art in Russia (2002), Toward Video Islands (2005), Gatekeepers of New (2006), Erwin Wurm: Keep Cool Head (2008) etc.

AHTOHMO [l¥ey3a
WTanbAHCKUI KPUTWK U UccefoBaTeb, CNELManMCT N0 UCTOPUM KMHO U MeANanCKyCCTBA. 3HATOK POCCUIICKOrO BMAEO apTa, KOTOPOMY OH MOCBATUN
creuuanbHyto BbiCTaBKY B MocKoBCcKOM My3ee coBpeMeHHOro UckyccTBa. KypaTop poccuiickoro ¢pectuBans umpposoro nckyccrsa «Art Digital».

Antonio Geusa
An Italian art critic and researcher, expert in film history and media art. He was the curator of a special exhibition of Russian video art in the
Moscow museum for contemporary art. Since 2005 Jeusa is the permanent curator of Art Digital — the largest Russian festival of digital art.

AnexcaHpp lynepaitH
Peasuccep, cueHapuct, npoatocep. 0avH 3 ocHoBateneit knyba CUHE ®AH TOM. 3aMecTutens reHepanbHOro AMPEKTOPa Mo MapKeTUHTY TeflekaHana
THT. AsTop 10 KopoTKOMeTpaHbIX paboT, a Takde punbMoB «MBaH-aypak» u «byHkep».

Aleksander Doulerain
Director, writer, producer. One of the founders of the renovated CINE FANTOM club, deputy director of marketing, TNT. Director of the 10 short movies,
the film “Ivan the Idiot" and “Bunker”.

KapuHa KapaeBa
KypaTop, kuHoBeA. 3aMecTUTENb HauabHUKa OTAeNa KMHO U BUAeoapTa B locyaapcTeeHHoM LieHTpe coBpeMeHHoro uckycctea (MockBa, Poccus).
OCHOBHble MHTEPEChI: BUAE0ApPT, 3KCNepUMEHTaNbHbIN KiHeMaTorpag.

Karina Karaeva
Curator, film expert. Deputy head of cinema and video programs department of national centre for contemporary arts. Main interests: video art
and experimental cinema.




X MEOWA ®OPYM / MEDIA FORUM

HayM KneitmaH

KuHosea, anpekTop LleHTpanbHoro Myses kuHo (MockBa). 3akoHunn kuHoBeaveckuin dakynbtetet BIUK, pabotan B OteyectBeHHoM oTaene loc-
dunbModoHaa, yyacTBoBan B opraHusaumm HayuHo-MeMopuansHoro kabuHeta C. M. 3iizeHwTeitHa (Myses-kBapTupsl) npu Cotose kuHemaTorpa-
¢ucrtos CCCP, BnocneacTBum ctaB XxpaHuTenem mMyses. ABTOp MHOFOUYUCIIEHHBIX CTaTeil Mo TBOPYECTBY peuccepa, UccnenoBateb U NnybnvkaTop
ero Hay4Horo Hacneawus. Npenoaaet uctopuio knHo Ha BKCP.

Naum Kleiman

Film history expert, director of the Central Film Museum, Moscow. Graduated from cinema history department of the All-Russian State University of

Cinematography named after S. A. Gerasimov (the VGIK), worked in the Domestic department of the Gosfilmofond, co-founder of Sergei Eisenstein’s
Scientific-memaorial cabinet at the Soviet Union of Cinematographers, later the museum'’s curator. Published numerous articles on Eisenstein's work,
researched and prepared for publication his scientific works. Reads history at the Postgraduate School of Scriptwriters and Film directors, Moscow.

Cepreii Jlazapyk

nepBbIil 3aMecTUTeNb Npefceaatens Cowsa kuHeMatorpaductos Poccum, kaHAMAAT UCKYCCTBOBeAeHUs], AoLeHT. YneH Coto3a kuHeMaTtorpaducTos
Poccuu. NlaypeaT npeMuu Mnbamm KMHoBeAoB U KMHOKPUTUKOB Poccun. ABTop KHUMM «basoBble Moaenu kuHoeaeHus CLLIA. U3 uctopum aMepukaHckoro
KUHOBEAEHUS» W paga paboT Mo BOMpocam UCTOPUM U TEOPUM KUHO.

Sergei Lazaruk

Deputy Chairman of the Russian Union of Cinematographers, PhD in art, associate professor, member of the Russian Union of Cinematographers.
Received the Guild of Cinema Experts and Cinema Critics of Russia award. Published “Basic models of film criticism in the USA: from the history
of American film criticism” and other works on cinema history and theory.

Anekceit MegBeges

Popuncs B 1969 rogy. Okonuun BIMK. MypHanucT, kuHokputuk. C 2000 roga — coTpyaHMYaEeT C psaoM 0TeYeCTBEHHbIX U 3apybeHbix decTuBaneit
B Ka4yecTBe 0TOOPLLUMKE, OPraHM3aTopa, MPOrPaMMHOIo KoHcy/bTaHTa. ¢ 2007 roga — NporpamMMHbIN AUPEKTOp MedayHapoAHOro KHodecTuBans
«3aBTpa, NMponaraHAMpYIOLLEro COBPEMEHHOE KUHO HOBOW BOJTHBIY.

Alexey Medvedev

Born 1969. Education — Moscow Film School VGIK. From 2000 and on, collaborates with many Russian and foreign film festivals as a member of selec-
tion board, organizer, program consultant. From 2007, works as director of programming of the 2MORROW international film festival, dedicated to the
contemporary ‘new wave' cinema.

Bukrop Musuano

M3BecTHbIN UCKYCCTBOBES, CNEeLMaamcT N0 COBPEMEHHOMY UCKYCCTBY, KypaTop MHOMOYMCIEHHBIX BbICTABOK U MeNsAyHApPOAHLIX BUeHHane, B TOM
yucne OAMH U3 KypaTopoB MeMayHapoaHol 6ueHHane «Manndecta |» (1996) 1 MaBHbI KypaToOp POCCMINCKOro NaBUNbLOHA BeHeuraHcKkux 6ueHHane
199512003 roga. C 1993 roga — rnaBHbIl peAakTop «XyA0MECTBEHHOr0 XypHaNa», Tak#e aBTOp MHOMOUUCNEHHBIX CTaTeN U KHUT N0 Teopuu
COBpEMEHHOr0 UCKYCCTBA.

VictorMiziano

Respected expert on the contemporary art-stage, curator of multiple exhibitions and international biennales. One of the curators of the international
biennale “Manifesta 1" (1996), chief curator of the Russian pavilion at the Venetian biennales 1995, 2003. Since 1993 — editor-in-chief of “Khudozhest-
vennyi Zhurnal”/ Artistic Magazine (Moscow). he is also an author of numerous articles and books on theory and practice in contemporary art.

Kpyrnbiii cton / A Round-table Discussion



Kupunn Pasnoros i
lMporpaMMHbIit anpekTop MockoBckoro KuHodecTusans, aupektop Poccuitickoro MHCTUTYTa KyNbTYpONOrM, KUHOKPUTHK, KUHOBEA U KYNbTYPOJIOT.
ABTOp ¥ BeAyLUNI TENEBU3MOHHBIX MPOrpaMM o knHo: «KuHoMapadoH» (1993-1995), «Bek kuHo» (1994-1995), «OT KMHOaBaHrapaa K BUAEOAPTY»
(2001-2002), «KynbT knHo» (c 2001 roga No HacTosLLee BpeMs).

Kirill Razlogov

Program director at the Moscow Cinema festival, the director of the Russian Institute for Cultural Research, film critic, film and culture studies expert.
The author and presenter of TV programs on cinema: “Cinemarathone” (1993-1995), “The age of cinema” (1994—1995), “From cinema avant-garde to
video art” (2001-2002), “Cinema cult” (from 2001 till now).

Kupunn CepebpeHHukoB
TeaTpanbHblii U KMHOpeMuccep, obnaaatenb npeMuii CtaHucnaeckoro, «Tedpdu», «TpuyMo», «Halkax», u «XpycranbHas TypaHOOT», y4acTHUK U 0bnagda-
Teflb HAarpaj caMbiX NPECTUMHbLIX KUHOGEeCTUBAEN, OOMUH U3 OCHOBATENEN U apT-AUMPEKTOp GecTUBaNA aKkTyanbHOro UCKYCCTBa «TeppuTopus».

Kirill Serebrennikov
Theatre and film director, among his awards are Stanislavskyj's prize, Taffy, Triumph, Chaika and the Crystal Turandot. Participant and winner of the
most prestigious film festivals, one of the founders and art director of the Territoria festival for actual art.

Anppeit CunbBecTpoB

KuHopeasuccep, nporpamMMHbIn aupektop knyba «CUHE ®AHTOM». ABTop Tpéx NofHOMEeTpaMsHbIX KUHOMPOEKTOB 1 6onee ABaALATU
KOPOTKOMETPaMHbIX KMHO W BUaeodUNbLMOB. BMecTe c MaBnom JlabasosbiM pexsuccep dunbMa “Bonra-Bonra” (pemeiik dunbma Anekcanaposa). ®uibm
NonyYnn pag Harpag, B TOM Yncne npeMuto KaHanHekoro.

Andrey Silvestrov

film director, program curator of the “Cinefantom” club. The author of three full-length cinema-projects and more than twenty short films and video-
films. Together with Pavel Labazov he made a remake of the “Volga-Volga" film (the original by Alexandrov). This film received a number of awards,
including Kandinsky award.

Onbra Wuwko

WckyccTBoBes, KypaTtop. OpraHn3aTop MeasAyHapoaHbIX COBbITUIA, pecTBaNem v BbICTaBOK, PACCMATPUBAILLMX NPO6ieMbl B3aMMOAENCTBUSA
COBPEMEHHON MHHOBALIMOHHOW Ky/IbTYpbl U HOBbIX TEXHOJOMWIA,. Yupeautenb 1 aupektop LieHTpa KynbTypbl 1 uckyccTBa «MeauaApt/lab», apT-aMpekTop
«Megua ®opyma» Mockosckoro KuHodecTusans.

Olga Shishko

Art expert, curator. Her research activities focus on different aspects of contemporary media art (Art on the Net, Video, Cyberculture, etc.), professor of
Media Culture at the Moscow School of Social and Economic Sciences (MSSES). Founder and Director of the Center of Culture and Art «MediaArtLab», an
integrated research within contemporary art involving media technologies. Director of the Media Forum — one of the official programs of the Moscow
International Film Festival (MIFF).

Kpyrnbiii cton / A Round-table Discussion




KoHkypcHaa nporpammMa / Competition programmme

KoHkypcHasa nporpamma X Meava ®opymMa Competition programme of the X Media Forum

31 MockoBCKOro MexayHapoaHoro kMHopecTuBans of 31 Moscow International Film Festival

KoHKypcHble paboTbl Meana ®opyma 2009 roaa Takase nocBsiLLeHbl TeMe «Paclumpss rpa- Media Forum 2009 competition works are also dedicated to the theme «Expanding
HULBI kMHeMaTorpada...». Ecnm 3Be3aHbIe rocT oCHOBHOM, NPe3eHTaLUoHHOW NPorpamMMbl the cinema boundaries...». The star guests of the main representation program ap-
06paLLAOTCA K MUBOMUCHBIM, NONIM3KPAHHBIM U NepPOPMaTUBHBIM GOpMaM BHYTpY Tpa- peal to picturesque, polyscreen and performative forms inside the traditional genres
[ULMOHHBIX KMHOMAHPOB, TO Kak 3TOT BONPOC peLuaT Ans cebs GMHANUCTbI U3 NATHAZLATH of the cinema. What will be the response of the finalists, who belong to the 15 differ-
cTpaH oT ApreHTuHbl 1 fo UpaHa? ent countries, from Argentina to Iran?

CenekumoHHas koMucecus / Selection committee

KoHcTaHTUH BoXopoB — KypaTop, KPUTUK COBPEMEHHO0 UCKYCCTBa. OpraHn30BbLIBaN BLICTABKM PYCCKOro McKkyccTea B Poc-
CUINCKOM NaBuNboHe Ha BeHeumnaHckoit 6uenHane B 1996-1999 rogax, Ha buenHane B Crambyne (1997) n Can-Mayny (1998).
Kanguaat kynbTyponoruu.

Konstantin Bokhorov — curator and art-critic. He organized Russian art exhibition in the Russian pavilion at the Venice
biennial (1996-1999), in the International Istanbul Biennial (1997) and in the Bienal de Sdo Paulo (1998). Ph.D. in Culturology.

Kapuna Kapaeea — kypartop, kuHoBes. tKuBeT U paboTaeT B-MockBe. 3aMecTuTeNb HauyasibHUKa 0TAeNa KMHO U BuaeoapTa
B focynapcteeHHom LlenTpe coBpemenHoro uckyccTea (Mockea, Poccus). OCHOBHbIE MHTEPECHI: BUAE0apT, 3KCNEPUMEHTAIbHbIN
KuHeMartorpad.

Karina Karaeva— curator, filmexpert. Lives'and works in Moscow. Deputy head of cinema-and video programs department
of national centre for contemporary arts: Main'interests: videoart and experimental cinema:

Onbra JlonyxoBa — KypaTop, apT-MeHeAMEP, KaHANAAT UcTopuyecknx Hayk. B 2005 1. bbina cokypaTopom Pycckoro naBunbLoHa
Ha BeHeunaHcko breHHane. B HacTosllee BpeMs — apT-AUPEKTOP KyNbTypHOro ueHTpa «APTCTpenkay.

0Olga Lopoukhova'— curator, art manager. Co-curator of the Russian pavilion at the Venice biennial (2005). The ARTStrelka
cultural center art director.

X MEQMA ®0PYM / MEDIA FORUM KonkypcHas nporpamma / Competition programme
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AnHe MapTte OBepaa, Hopserus — Cepbivt N°1 / Anne Marte Overaa, Norway — Grey #1, 2008

Bupeopabota — yacTb «Cepoit» cepun HopBeMCKOit XyaoaxsHULLI AHHe MapTe OBepaa. [IBuMeHne ckBO3b 6eCKOHEUHbI, TyMaHHbI nei3a. CbIlHO, Kak
Monofas napa obcykaaeT BONPOC, YTO Ha yA&KUH. Monoabix Nnofeit BONHYIOT KaA0AHEBHbIE 3a60Tbl, HAaNpPUMep, 3KOHOMUYHO M NOKyNaTb
3HeprocbeperatoLme 1aMMNOYKK UK HET.

AnHe Mapte Osepaa (p. 1980, B AnesyHae, HopBervs) — HopBeMckas XyA0MHULA, ¥uByLLas B Manbmo, LLiseuns. OHa yumnnach B ucnaHackon Beiciuen
wkone uckycts Listahdskdli, XynomectseHoi Akagemun ManbMmo. MpoekTbl 1 BbicTaBkK: «lpaBunbHas ropaocte YHUYTOMEH A» (Peikbsisnk, Ucnanams),
«B, ann, K, Bokpyr noma» (Hospital Julio de Matos, Jluca6oH, Moptyranus), «06bi4HbIE gHW» (TnomceT, Hopserus).

The video is a part of Grey series by Norwegian artist Anne Marte Overaa. A roadmovie trough an endless, foggy landscape.A young couples voices
discussing what to have for dinner. Everyday concerns, as wether it is economic to buy energy saving lightbulbs or not.

Anne Marte Overaa (b. 1980 in Alesund, Norway) is a Norwegian artist living in Malmé, Sweden. She studied at Listahaskéli , Reykjavik/Iceland and Malmé
Art Academy. Public projects and Exhibitions : Straight Pride CANCELLED, Reykjavik-Iceland , At, by, for, into, around the House Hospital Jilio de Matos, Pavil-
h&o 28, Lishon-Portugal, Vanlige Dager/Ordinary Days Glomset-Norway.

Kpuctobanb ®appuonb, Yunu — «06ea (OceHb)» / Cristobal Farriol, Chile — Le Dejeuner (Fall), 2007

JI70 BUAEO — napoaua Ha ¢paHu,y3cm4e KNHOKAPTUHbI LLECTUAECATbLIX FOA0B. TouHee, 06bEKTOM napoaMpoBaHUA CTAHOBATCA CTPAAAHMA HEKOTOPbLIX XYAOMHUKOB
N3 TaKk Ha3blBaeMbIX «Pa3BUBAOLLNXCA CTPAH». B nepByk ovepenb, 34eCb BblpaMeHbl 683VCI‘IELLIHbIe NoNbITKN MHOMECTBA XYAOMHUKOB KOMNPOBATb eBponeﬁ-
CKYH0 UM aMepPUKAHCKY0 KNHOCTUINCTUKY B CBOUX pa60'rax. BD-BTOprX — 1 3710 6onee BaMHO — ¢W1bM AEMOHCTpUpyeT nepexsMBaHUA XyOOMHNKOB, UMED-
LKX Aeno UCKNYunTeNbHO C nepesefeHHbIMU WU OTTUTPOBAHHBIMU ¢VIJ1bMaMVI. 06blyHas npoﬁneMa nofo6HbIX pa601' — HeTOYHbIN nepeson.

Kpuctobanb ®appuons (CaHTbsAro, Yunu) 3akoHunn Pakynbtet uckyccts Katonuueckoro yHusepcuteta B Yuiv B 2003 rogy, yuutcs B MarucTpatype YHusepcu-
TeTa ByaHoc-Aiipeca, ApreHTuHa. PaboTan xyA0MecTBEHHBIM KPUTUKOM, BENl CEMUHAPbI U YMTaN IEKLMM, Y4aCcTBOBA B FPYNMOBbIX U NEPCOHANbHbIX BbICTABKAX
B Yunu n Aprentune. B 2004 rogy ero npoeKkT «MuUBONUTb Ha Npoaay» B3sN nepsbli Npu3 HaunoHanbHoro ¢oHaa pa3sutus uckyccts. B 2007 roay ero
pabota «06en» 6bina HarpamaeHa Ha [lepBoM MyMayHApOAHOM GecTMBae KOPOTKOMeTpaHbIX punbMos Onasappum (ByaHoc-Aiipec, ApreHTuHa).
Celtyac xynoMHUK NpenoaaeT n3obpasnuTenbHoe MCKYCCTBO AeTAM U3 6eaHbIx cemelt B CaHTbAro. KpoMe Toro, oH 3aBepLunn paboTy Haa AuccepTaument
“KanutanucTuyeckuit AMCKYPC Kak OTpULIaHWE MYCTOThI, M ero OTHOLLEHWe Kk Npobieme 3na B paboTax AneHa bagpbto”. \

L}
This videois a parody of the French cinema of the 60's. More precisely, is aims at parodying the suffering of several artists in so-called “developing countries”. First \
of all; it expresses the suffering of many artists trying to copy the European or US American styles in their art works. Secondly — and most importantly, the film shows
the artist” suffering caused by the fact that they receive always translated works or subtitled movies. A common problem of those works is that their translations are imprecise.

Cristébal Farriol (Santiago, Chile, 1981) Graduate Degree in Fine Arts, Catholic University, Chile, 2003; and candidate for a Master of Psychoanalysis, University of Buenos Aires, Argentina.
He has worked-as-an art critic, professor in workshops and university cathedras, and as an artist. He has participated in group and individual exhibitions in several cities in Chile and Argen-
tina. He won the National Funds of the Development of Arts 2004, for his project “Wholesaler Paintings”. In 2007, his video “Le Déjeuner was awarded the “best integral work™in the First
International Short-film Festival of Olavarria;, Buenos Aires, Argentina. The artist currently works as an art teacher with children from low social and economic backgrounds-in-Santiago-
Moreover, he's already finished his Master thesis, titled “The capitalist discourse as a negation of emptiness, and its relationship with the evil problem, according to-Alain Badiou".

KoHkypcHas nporpamma / Competition programme




 WITHTHE
' NEIGHBORS

= S id ‘ »
v v
Qapugex LLlaxcaBapanu, Upan — «A sepHycby / Farideh Shahsavarani, Iran — | Will Be Back, 2009

Ectb npoTuBOpeyne Mexay 3acToeM U ABMMseHNEM. Take Kak MeMsay CBETOM U TbMOW. 3TU NPOTUBOPEYUS MOPOMKAAIOT U TEUEHWE MU3HM, U caMo criaceHue. B 3eMHoin
MU3HM MEHLLMHBI TakMKe 3aK/I04eH0 NPoTUBOpeUme. YenoBeyeckasn #u3Hb 3ap0MAAeTCA B ee MaTKe, HO 3TUM OHa M YHUMKEHa, U 3aK/II04HEHa B TOPbMY.

«fl BepHyCcb» — 3T0 MUdONOrMYecKoe BUAEHNE MEHLUMHDI...

®apupex LaxcaBapaHnu, #uBonucew, potorpad, XyAoMxHNLA, paboTaloLlan B TEXHUKE MHCTaNNALMKM U BUAeo, poaunack B 1955. YneH dpakynbTeTa
UckyccTs 1 apxuTekTypbl yHuBepcuTeTa Asana ¢ 1996 rona. YuactsoBana BO MHOMUX MPAHCKUX U MeXAyHapOAHbIX BbicTaBKkax. Ee Buaeopabotsl —
YacTb 60NLLLOrO NPOEKTa-MHCTANNALMMU, KOTOPbIE TakAe MOTYT BOCMPUHUMATLCA HE3ABUCUMO.

There is a contradiction between stagnation and movement. As well as between darkness and light. The dynamic of life and salvation originates from
these contradictions. There has always been a great contrast in the earthly life of women. Creator of all human life through her womb but degraded
and imprisoned by them all.

“I will be back" is a mythological vision of a woman...

Farideh Shahsavarani, painter, photographer, installation and video artist was born 1955. She has been a member of Azad University faculty in Art & Architec-
ture department since 1996. She has had many national and international exhibitions till now. Her video arts which originally are part of a grand installation are also
able to communicate independently.

Meppu bapa, KaHaga — «YenoBek c KMHOAMMApPaToOM: pUMeENK rmobanbHoro Macwrtabay / Perry Bard, Canada —
Man With a Movie Camera: The Global Remake, 2008

«YenoBek c KMHOANMAPaTOM: pUMeitK-FI06aabHOr0 MacluTaba» — 3T0 BUAEO, CO3AaHHOE NIoAbMM CO BCero cBeTa. Mx 3agaven 6bino 3anucatb Buaeou3obpaeHus,

MHTepnpeTvpyoLIne OpUrMHaNBHBIN CLieHapuit «HeoBeka-ckuHoannapaTom» [3auru BepToBa v 3arpy3uTb 1x Ha caiT npoekTa. [porpaMMHoe o6ecneveHue, pas-

paboTaHHOe CReUasbHO AR HEro, apXMBMPYET NO/yYeHHbIe BUAEO, CBOAUT B NOC/IEA0BAaTE/IbHOCTb M TPAHC/IMPYET BCe BMECTe kak GpunbM. 3arpysutb Matepuan

MOMET Ntoboi Yenosek. Koraa pasHoOpOAHbIE BUAEO NPeBpaLlialnTcs B eAyHbIi NOTOK, BKAaA KaNA0ro 0TAENbHOr0 YeNnoBeka.CTaHOBUTCA YacTbio BCEMUPHOIo
MOHTaMsa — eclu UCMo/b30BaTh TepMUHOsIOriio BepToBa, 310 «paciuMppoBKa Mu3HU, Kak OHa €CTbY.

Meppu bapa BLICTaBAANA BUAEO U MHCTANAALUMIU B PasHbIX cTpaHax: B Mysee CoBpeMenHore UckyccTaa 8 Hbio-Mopke, Bugeodectusane «Scannersy

8 JluHkonbH-ueHTpe, Mysee PS1 B-Hbio-Mopke, Ha MoHpeanbckom BuerHane, Ha buennane 8 Can-ayny, 8 Mysee koponessi Copun 8 Maapuge, 8 Mysesx co-

BpeMeHHoro uckyccTBa B MeknHe u LliaHxae, B- ®oHae coBpeMeHHoro vckycctea [onuhbl Jlyapbl 8o-OpaHumi, Ha pectvBansx «VideoBrasil», «Transmediale ‘09,

«Ars Electronica‘08s» u apyrvx. E€ paboTblynomuHatotca B kHure Mapro JlaBgkoii «LiudpoBbie MoToku: McKycCTBO B 3NEKTPOHHYH 3M0XY»; UX PeLieH3MpoBan
Take usfaHus Kak «Artforums, «Art inAmericas», «Flash Art», «Lapiz», «Springerin», «The New Art Examiners.

Man-With a Movie Camera: The Global Remakeisa participatory video shot by people around the world who are invited to record images interpreting the original
seript of Vertoy's Man With'A Movie Camera and upload them to this site: Software developed specifically for this project archives, sequences and streams the submis-
sions as a'film Anyone can upload footage. Whenthe work streams your contribution becomes part of a worldwide montage, in Vertov's terms the “decoding of life as it.is".

Pefry Bard has/exhibited video/and installations internationally: at the Museum of Modern Art, New York; Scanners Video Festival at Lincoln Center, PS 1 Museum NY, the Montreal Biennial; Sao

Paolo/Bienal, Reina’Sofia Muséum Madrid, Shang Elements Museum Beijing, Zendai’'MoMA Shanghai, Frac des Pays de la Loire France, VideoBrasil, Transmediale '09, Ars Electronica ‘08 amongst:
others/ Her work;is featured in' Digital Currents: Art/inthe Electronic Age by Margot Lovejoy, and has been reviewed in Artforum, Art in America, Flash Art, Lapiz, Springerin, The New Art Examiner.
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Unbsa Kopobkos, Poccua — «Mysen» / llva Korobkov, Russia — Museum, 2008

B XXI Beke nouTu yTepsaH cakpasbHbIA CMbIC NPONAaraHANCTCKUX AeKopaLmin HTepbepoB MocKoBCKOro MeTpononuTeHa. MHorne naccammpbl yae HUYEro He 3HaKT
1NU AaBHO 3abbiM 0 CUCTEME NEONOrNYECKUX LIEHHOCTEN 3MOXM CO3aHUA 3TUX CTaHLMIA, U, NOX0Me, He 06penn HOBbIX YXOBHLIX OPMEHTUPOB. BrinaBwue
13 UCTOPNYECKOrO KOHTEKCTA, NPOM3BEEHNS COBETCKOMO MOHYMEHTA/IbHOMO UCKYCCTBA BCE TakKe TOPAKECTBEHHO M NPU3PAYHO «MUBYT» B CBOEM aBTOHOMHOM
LlapcTBe YTOMUMU M BEYHOTO MCKYCCTBEHHOMO OCBELLEHMS.

B anpene 2004 rona oTkpbinack nepsas nepcoHanbHas ¢poToBeicTaBka Unbn Kopobkosa — B ranepee CaHkT NeTepbypra ®oTolmage 1 ofHOBpeMeHHO B BUP-
TyanbHoOM npocTpaHcTBe ranepeu photographer.ru. Ocexbto 2005 roga cocTosinack NepcoHanbHas BbiCTaBka B MOCKOBCKOM My3ee COBPEMEHHOMO UCKYCCTBA
B EpMonaeBckoM nepeynke ¢ MynbTUMeANAHLIM NPOeKTOM «KHUra cTpaHcTBUiM». B TeyeHne 2007 roaa ero ¢oTodunbMbl 6biM HECKONbKO Pa3 NoKasaHbl
B pPaMKax nporpamMbl «ApTxayc B KOpoTKoM MeTpe» B MockoeckoM Mysee Cospementoro UckyccTsa. B 2008 roay npunsn yyactue B Lectom MeayHa-
poaHoM Mecsue doTorpadum B Mockee «DoTobueHHane-2008». YuacTHuk rpynnbl BuaeoxynoMsHukos VIDIOT. B 2009 r. coBMeCTHO ¢ y4acTHUKaMU rpynnbl
VIDIOT noaroTtosun 1 nposen Buaeoneppopmarc «Kypck. Bennbitve» Ha pectmsane HedpopmaTtHoro uckyccrsa Abracadabra 2009 B Mockse.

The sacred sense of the propagandist decorations of the Moscow Underground interiors is almost lost in XXI century. Many passengers already don’t know
anything, or have long forgotten the system of ideological values inherent to the the epoch of these stations’ creation. It seems that they haven't acquired any new
spiritual guidelines. The works of Soviet monumental art are fallen out of the historical context, but they still “live”, solemnly and ghostly, in their autonome king-
dom of the Utopia and eternal artificial lighting.

The first personal exhibition of Ilya Korobkov took place in April 2004, at the two places simultaneously — at the Photolmage Gallery (Saint-Petersburg) and on the Internet
(photographer.ru website). In autumn 2005 he had another personal exhibition at the Moscow Museum of Contemporary Art (Ermolaevsky per.) — the artist showed his multimedia project
“The Book of Wanderings". During 2007 his photofilms were shown several times within the program “arthouse and short films" at the Moscow Museum of Contemporary Art. In 2008 he par-
ticipated in the 6th International Month of Photography in Moscow (Photobiennial-2008). The member of the “VIDIOT" videoartists group. In 2009, together with other “VIDIOT" group members
prepared and carried out the performance “Kursk. Surfacing” at the Abracadabra 2009 unformat art festival in Moscow.
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Jlioka Cepaumnu, Utanua — «Mouenviny» / Luca Serasini, Italy — Le baiser, 2006

B 3TOM KOPOTKOM GUIbME MyMUMHA U MEHLLMHA NONepPeMeHHO LeNyIoT «4pyroro», KOTOPbIi MOMET BbITb U APYrM NEepCcoHaeM 13 BUAeo, U 3puteneM. 3To eauH-
CTBEHHAN BO3MOMHOCTb YBUAETb ry6bl APYroro YenoBeka, korga Mol LienyeMcs. B cLieHapum — cnosa Nto6BM U BCMbILLKK HEHABUCTU.

Jlioka Cepauuuu poguncs B MNuse (Mtanua), B 1971 r. Ero nepBbie Xy[oMecTBEHHbIE OMbITbl 6biM NpeacTaBneHbl ayautopun B 1993, korga oH yyacTBoBan
B NEpPCOoHaNbHbIX U FPYNMNoBbIX BbicTaBkax B [u3e, JuBopHo, Tpuecte, ®eppape u Kappape. TexHuyeckoe obpasoBaHue nomoraet Jlioke usberatb
neweBblx 3p$eKToB B TPaAULIMOHHBIX Mel3axsax, OH NPeAnoYnTaeT Co3aBaTb IMPUYECKYI0 M MeTadusnyeckyio aTMocdepy, aTMochepy cHa.

In this short movie a woman and a man alternatively kisses “the other”, that could be the other in the video or the viewer. It's the only way that we
have to see the lips of the other when we kiss. For the script, words of love, flash of hate.

Luca Serasini was born-in Pisa, Italy, in 1971. His first artistic expressions were manifested in 1993, and he has given group and solo exibitions in Pisa,
Livarno, Trieste, Ferrara and Carrara. His technical-scientific education helps Luca encounter traditional landscapes in which he avoids easy effects, preferring
instead to create lyric, dreamy, and metaphysical atmospheres.




Mpoxog, nepeceyeHus, IMHUA U HEMOABUMKHBIN NNaH. 370 BUAEO NOCBSILLEHO TeMaM IMHEapHOCTU U BpeMeH. 3ByKoBOe NPOCTPAHCTBO BbiCTpaUBaeTCs B npoLecce
NBMMeHNA 06pa3a CKBO3b JIMHUIO.

Hennu-Ue PaiiotT c 2003 roga sBnseTcs YneHoM u agMuHucTpatopoM rpynnsl «Perte de Signal» (Moteps curHana). B 2006 r. oHa nonyuuna creneHb
MarucTpa ussiLHbIX UckyccTB B YHuBepcutete MoHpeans (Keebek). E& paboTbl BeicTaBnsnuch B KaHaae (dpectusans «MUTEK», 06LiecTBo M306pasuTenbHbIX
MCKYCCTB W TEXHONOMMK, NUTeNHbIN Lex «Darling», MexayHapoaHbin dectusanb dunbMoB 06 uckycctee, Manepes «Clark») u Ha decTusansx 3a py6exom,
Takux kak «EXIS» B Kopee, «Soundplay» B TopoHTo 1 KoneHrareHe 1 Ha MexayHapoaHOM ¢ecTiBasie KOPOTKOMeTpaMsHbIX punbMoB B bepaute, 6biin
npeacTaBneHbl Ha pectusane «TpaHcMeanane» 2008 roga (kypatop Tomac MyHu).

Passage, crosses, line and a fixed plan. It is around the themes of the linearity and time that this video is registered. Sound space is built while crossing
the image via the line.

Nelly-Eve Rajotte has been a member and administrator of Perte de Signal since 2003. In 2006, she obtained an M.FA. in visual and media arts at UQAM. Her work is
oriented towards single-band digital video, and video installations. She explores a sensory research aimed at reporting on an environment at once visual and aural. Her

work has been displayed in Quebec (MUTEK, Society for Arts and Technology, Darling Foundry, International Festival of Films on Art, Clark Gallery ), as well as festivals around
the world like EXIS, Korea, Soundplay in Toronto and Copenhague and International short film of Berlin. She was taking a part in the transmediale.08 video selection, curated by Thomas Munz.

KoncTtaumHoc-AuToHuoc TyToc, Mpeuns — «MPOEKT [Buaeo]Flaneu®» / Konstantinos-Antonios Goutos, Greece —
PROJECT [video]Flaneu®, 2003-2009

XynoMHuK, pnaHupys, nporynusaeTcs no ropody. Y Hero HeT ¢ coboit Yepenaxy Ha NoBoAKe, KaK Y HACTOALLMX Napuascknx dnaHepoB 1830-x, TakMKe OH He NULLIET pacckasoB
(kak nucanu 3arap Mo unm FaHe Xpuctan AHapeceH), OH He COUMHAET CTUXOB:(kak.COMMHANM Boanep unu Punbke). Y Hero Tonbko BuaeokaMepa. OH CHUMaeT ropog,
MU3Hb TONMbI, MHOrAA — cebs (He UCTONb3YA KaMepy B ABUMKEHVN, LITATUB U YBENUYEHUE UM CRELNANbHOE OCBELLIEHUE, OCTABIAS OPUrMHASBHBIN 3BYK
1 paspeLUeHme), U OH BbICTPAUBAET CLIEHbI BHE XPOHONOTMYECKOro MOPSAKA 1 B Pa3NHBIX KOHTEKCTAX: PAcCKasbl U UCTOPUM, OTKANKU=—-OTHOLLEHWS, 3BYKM
— CI0Ba, CBET — LIBET, CTPYKTypa— apXUTEKTYpPa, APOUCLIECTBUS — HECHACTHbIE Cly4au, NOpALoK — beCRopALok... He onncaHue nyTeLiecTBus,, Ho «Moit
NMPUYECKHIl OTKIMK, CO BCeli UICKPEHHOCTLIO 1 MPOCTOAYLIEM, Kak ofHaMabl Ckasan Beaepuko Tapcus Jlopka o ceoem cbopHinke «MoaT 8 Hiio-Vopke.

XydoxsHuk npocusi He-ny6nukocame €20 buozpadLio, NOcKosbKy eMy “BaMHo-He pacCkasslieames 0-cebe, KaK 0/1LUMHoCMU, HO-NPO0eMOHCMPUPOBams NPoeKM
mak 0emajibHo, Kak MOJIKO 30 -GO3MONHO.<-)"

The artist walks like a“Flaneur” through the city. He does not-have a turtle with him-(as the original Parisian Flaneur of the 1830's used to); later, he does not
write stories (as Edgar Allan Poe or'Hans Christian Andersen usedto), he does not write poems (as Baudelaire or Rilke used to). He has only a video camera. He
takes shots of the city; he takes shots of the“life” of the people of the city, sometimes; he alsoshoots “himself" (...without camera moves; without a zoom lens,
without special lighting, with eriginal sound, without permission); he-put the scenes togetherwith-no chronological sequence and under different contexts: tales
and history, reactions— relations, sounds < words, lights — colours; structures — architectures, incidents — accidents, order — disorder...

Not a description‘of a journey, but “my lyric reaction, with-altmy truth and simplicity” as Federico Garcia Lorca once said-about his collection “A Poet in New York".

From answer to bio reqlest;/to’me js important not/to/say things about me’as’apefson,but to demonstrate this project with every possible details i can..;-)"
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Mbep-JlopaH Kaccbep 1 l0nuaHa bopuncku, ®paHums / lrepmanmsa — Sine (udpoBoii/aHanorosbin Npeobpa3oBa-

Tenb) / Pierre-Laurent Cassiére and Juliana Borinski, France / Germany — Sine (digital/analog converter), 2008

‘*‘ ~ «LndpoBan BuaeokacceTa ApoKMUT NoJ NOTOKOM BO3AyXa U3 BEHTUNATOPA, TaHLyeT B Jly4ax NPOEKTopa, 0T6pacbiBaeT TPeBOMHYI0 TeHb. IHpopMaLms, coaepa-
LLasACA Ha KacceTe HEBUAMMA, TONIbKO MaTepuar, U3 KOTOPOro OHA CAeNaHa, 0CBO6OMAEHHBIN OT CBOEN ClyMe6HON QYHKLMM XpaHUIWULLA CBEAEHUI U CPeaCTBa
nepefayu 3HaYeHUI, pucyeT HenpeackasyeMble U 3araflodHble NOCNaHUs Ha 3kpaHe. B HcTannaummn «Sine» nepenneTaloTca aHanoroBas U UMGPoOBas 3Moxu,
\—_‘\ Kanaurpadus u 6echopmMeHHoe UCKYCCTBO, M3HAYaIbHAA Marus KMHO W MCUXOAENNYECKas MallMHa CHOB BCTPEYaloTca B 06Leil urpe TeHeit. 31o «pacwum-
-2 peHHoe» KMHO, KOTOPOE MepecTynaeT npeaenbl cBoero Bekax. (Matuac Mionnep)

P
" Pa6ota l0nuanbl Bopunckn (p. 1979, Bpasunus /TepMaHus) pasMbIBaeT FPaHNLIbI Measay TakUMU PasNUYHLIMU BUAAMM UCKYCCTBA, Kak BUAEO, 3KCTepH-
MeHTanbHoe KuHo, poTorpadus u neppopmaHc. Co cBoeit cTopotbl, Mbep-Jlopad Kaccbep (p. 1982, ®paHums), Kak XyAoasHUK, paboTatoLwuii B obnactu
cayHaapTa, paccMaTpUBaeT akycTUYeckne Nons U BU6paLmMm B kayecTBe CPeACTBa, COOTHOCALLLEro TeNla M MPOCTPaHCTBA Yepes AMHAMUYecKne B3aMMooT-
HoLLEeHUA. WX coBMecTHble paboTbl 6binu NpeacTasnersl Bo [isopue TypH-u-Takcuc (Bperenu, Asctpus), Mapk uckyccts (Can-Mayny, bpasunus), Ha pecTuBansx
«TENT» (PoTTepaam, Fonnanaunsa) n «WVK» (WryTrapt, FepMmanus).
“A digital videotape flutters in the air stream of a ventilator, dances in the light beam of a projector, throws jittery shadows. The information encoded on the
tape remains invisible, only the actual material — liberated from its service function as a storage medium and a vehicle of meaning — writes its unpredictable and
enigmatic messages on the screen. In the installation Sine analog and digital age intertwine; calligraphy and informal art: original cinema magic and psychedelic dream
machine meet in a shared shadow-play. Expanded cinema that transcends epochs”. (Matthias Miiller)

The work of Juliana Borinski (b. 1979, Br/De) blurs the borders between different practices such as video, experimental cinema, photography and performance. On his side, as a sound artist,
Pierre-Laurent Cassiére (b. 1982, Fr) considers acoustic fields and vibrations as a medium relating bodies and space through dynamic relationships. Their common works were exhibited
in different institutions such as Kiinstler Palais Thurn G Taxis, Bregenz, Austria, Parco das Artes, S&o Paulo, Brazil, TENT, Rotterdam, The Netherlands, or The WVK, Stuttgart, Germany.

NaTtpuk BepxepoH, KaHaga — «Metnalletnay / Patrick Bergeron, Canada — «LoopLoop», 2008

Mpy noMoLLM aHMMaLMK, fedopMaLIMK 3BYKa U CMELLIEHUIA BPEMEHHBIX MIAaCTOB 3T0 BUAEO ABUMKETCA TO BrePEA, TO Ha3af, B MoMckax 3abbiTbiX AeTaneit; OHo U3o6pakaer,
KaK BOCMOMWHAaHMSA NPOMIPLIBAIOTCA B CO3HaHMM Yenoseka. Nemnallea» coanaHa Ha OCHOBE MaTepuara, OTCHATOrO B Noesge, crieaytowero B XaHoi (BoetHam). Toicada
¢oTorpaduit 4OMOB BAONb Xene3Hoi Aoporu 6biv CoeauHeHb! B 04HO A/IMHHOE NMaHOpaMHoe u3o6paseHue. B aToT 4nnHHbINM HenoaBUAHbIN 06pa3 6binu BrineTeHbl
Lpyrve aBuakyLuMecs anemeHTol. «Metnallemsa» — ato Bugeonems.

PaboTbl BUAEOXyOoMHUKA U uccnenoBaTens MaTpuka bBepasepoHa — 310 CMeCb aHUMaLMK, 3KCNEPUMEHTA/IbHOIO U JOKYMeHTanbHoro duibMoB. OH uccneayet
KOHLENLMW BPEMEHM, MAMSATU U KOMMOHEHTbI M3obpaenns. Mocneguue 15 net oH paboTtaeT Hag cneunanbHbIMU 3bGeKTaMu AN KUHOUHAYCTPUK, B YaCTHOCTH,
A5 TaknX UNbMOB, Kak «BnactenuH koneu» 1 «Matpuuas.

Using-animation, sounds warping-and time shifts this video runs forwards and backwards looking for forgotten details, mimicking the way memories are
replayed-in the mind. LoopLoop is- made from a sequence captured in a train going to Hanoi in Vietnam. The houses boarding the railroad are passing by.
The 1000 images-of this sequence have been stitched into one long panoramic image. Into this long still image, | integrated other moving elements and
builted smooth transitions over it LoopLoop is a video loop:

pLoop P - --;sr
Video artist and researcher, Patrick Bergeron modifies and manipulates the image and its details. His work is a mix of animation, experimental film and docu- T
mentary. He is-exploring the concepts of time, memories-and the image components. For the last 15 years, he has been working in special effect for the filmindustry

and worked on films such as “The Lord of the Rings" and “The Matrix".
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MaHyanb Cauc, Ucnanua — «JByx koMaHa koMaHaay» / Manuel Saiz, Spain — The Two Teams Team, 2008

OunbM «[IByX KOMaHA KOMaHAa» — O PasNIUYUAX U CXOACTBE MeKAY BUAEOAPTOM U KMHO. [IBa NepcoHa«a, akTEpP U BUAEOXYA0MHUK 6ONTalOT B NepepbiBe Ha CbEM-
kax ¢unbMa. OHM NbIOT NUBO Cpeau pekBuU3uTa U kabeneit. Ux 6ecena — o aekopaumMsx, UCMONb3YeMbIX B GUIbMAX U B NPOEKTax BUAE0APTa, OHU OTMEYaT
0TNNYUA ABYX cnocoboB CbEMKK. [epoun roBopAT 0 6loaMKeTe, 3MOLMAX, 06 OTHOLLIEHUAX MeMyY BbIMbIC/IOM U PeanbHOCTbI0 B kMHeMaTorpage v BugeoapTe
BbICTPAMUBAIOT C BBIMBLIC/IOM U peanbHocTb. KaMepa NpubnnaaeTcs, U Mbl BUAUM, YTO KAYECTBO KapTUHKM CTano 6onee kMHeMaTorpaduyHbiM. Mbl 6onblue
He BUAMM AeKopaLuit, TONbKO Kafp C ABYMS NepcoHaamu. To, YTo BHayane 6bi0 06bIYHLIM BUAEO, CHATLIM B MOMEHT NepepbiBa B paboTte Haa dUnbMoM,
CTano HaCTOSLLMM KWUHO, rae NokasbiBatoT 6ecefly ABYX repoeB. PeanbHOCTb NAABHO NepeLlna B XyA0MECTBEHHbIN BbIMBICE, U Mbl CleUM 33 HUM, NoKa
pexuccep He kpuumnT: «CHATO!» Bcé 3aTeMHsieTcs. KoHeu,.

Manyanb Cauc — peMuccép n xynoxHuK, pabotatowuii B JlonaoHe. C 2007 roga oH obpaTtuics k HappaTMBHOMY KuHeMaTorpady. Ero noctaHoBKM 6bin

npeacTaBfieHbl B KOMMepYeCcKkuX ranepesix 1 nyb6anyHbIX NPOCTPaHCTBAX Mo BCEMY MUPY, @ TakMKe Ha MHOTUX KUHO- U BUOeOpecTUBansAX, Takux, kak «Impakt»

(Ytpext), «VideoLisboa» (Jluccabon), «Videoex» (Liiopux), «Int. Kurz Film Fest.» (Fambypr), «Transmediale» (BepauH) u ap. «[Byx KOMaHa KOMaHaa» —
ero BTOPOit KOPOTKOMETPAMHbIN Xy/10MKECTBEHHbIN GUIbM.

The Two Teams Team is about the differences and similarities of video art and cinema. Two characters, an actor and a video artist are chatting in a film set during
a break. They are having a beer in the middle of props and cables. The conversation is about film sets in film and in video art projects, they are pointing out the differences
of both ways of filming. They talk about budget, emotions and about the different relations that cinema and video-art have with fiction and reality. The camera has been getting

closer and the quality of the image has changed to become more cinematographic. We no longer see the film set environment but just a frame with two characters. What at the beginning was a casual
video in a break of a shooting is now a proper film of two characters talking. The reality becomes seamlessly fiction until the microphone irrupts on the frame and the director shouts: cut! Everything
becomes black. The end.

Manuel Saiz is a London based film maker and visual artist. Since 2007 he started working on narrative based films. His productions have been shown in commercial galleries and public
spaces worldwide and many art film and video festivals, as Impakt (Utrecht), VideoLisboa (Lisbon), Videoex (Zurich), Int. Kurz Film Fest. (Hamburg), Transmediale (Berlin), etc. The Two Teams
Team is his second fiction short film.

Cepreit OrypuoB, Poccusi — «TopusoHT Co-6bitun» /-Sergey-Ogurtsov, Russia — Event Horizon, 2008

Npsmas peub: «TeMaTU4ECKH, MOS paboTa cocpefoToYeHa Ha KpUTUYECKOM UCCIEAOBaHIN 3aMaAHOM Ky/IbTYPbl, @ TOYHEE — KOHCTPYMPYEMOrO B Heil 06pasa «ue-
noBeka» (KaK aHTPOMONOTUYECKOil MOAENH). B kauecTBe CpefcTB 3aAeCTBYIOTCA HE TONBKO UCKYCCTBO, HO-U 1033, - GUIOCOPUS, 1 ICUXONOFUS; i MbITAKCH,
0AHAKO, COXPaHATbL 4NN 3TUX TIONEN UX CYLLHOCTHYI0-aBTOHOMUIO (MOAATYI0 Yepe3 PaHcbepa v AfOpHO, TO ECTb NOUTUYECKN)»-

Cepreii OrypLIOB ~— Xy[0MHWK, 1103T, acceuncT, poanncs B8 1982 rogy 8 Teepu (Poccus), #useT -pabotaet 8 Mockee n Fetebopre. YuacTeoBan B BeicTaBkax «MaB3o-
nent byrtax (Stella Art Foundation, MockBa, 2009), ELIA (Valand, LLsewysi, 2008), «KorHntusHbiit Kanutanuam u MpoctpaHcTea MobunsHacTuy (Goteborg University,
2008), «Heopranudeckuit Mensams» (pona IPA, 2008), «8, Tipupoaa»(dpona “Cospemennbiit- Topoa”, 2008), «Mcumncnas Outyiwenvs» (AptMocksa2008).

Direct speech:“My work focuses on critical studies of western culture and the way it creates its “human” (as antropologic modet). The question is, what
is "I" and'is"Other” possible to reach at all forthe “I"” we're-used to? It is'not only arts, but also poetry, philosophy and psychology that this wark involves,
while-trying to keep these fields‘as'autonomous (in Adorno or Ranciere’s way) as possible by their nature”.

Sergey Ogurtsov'— poet, artist, writer, born1982 in Tver, Russia, living-and working in Moscow and Goteborg. Collective and personal exhibitions: Rebellion Mausoleum

(Stella Art Foundation, Moscow, 2009), ELIA (Goteborg, Sweden, 2008), Cognitive Capital and Spaces of Mobility (Goteborg, 2008), Calculating Sensibilities (at Art-Moscow
2008); Inorganic Landscape (at Moscow Biennale for Young Arts 2008, ERA foundation), I, Nature (at Contemporaty City foundation, 2008), PaperWorks (personal exhibition;
Ruitvin'2008, carated by Anton Litvin), Documenting Possibilities (at Valand School of Fine Arts, 2007).
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Hagusa XvpoHaka u Matbio Cyu6, CLUA — «Markui anoc unu amkue Ha TMXOM 3anage» /
Nadia Hironaka and Matthew Suib, USA — The soft Epic or; Savages of the Pacific West, 2008

«Msrkuit anoc unn [iukne Ha TuxoM 3anafe» SKCNOHNPOBANCA kak 5-KaHanbHas NaHOPaMHas NPOEKLIMA Ha TeMy KOHLI@ MMPOBOIA UcTopuK. PaboTa cOCTOMT 13 MHOTO-
uncneHHbIX 06pa3oB, KOTOPbIe HAKNAABIBAIOTCS APYr HA ApYra M Ha OPUrMHANBHYI0 My3biKy, HanucaHHyto Bépp Loy (Ber Buaa). B pabote npucyTcTBYIOT MOTMBI
MUBOMUCHBIX NONOTEH Ha MCTOpUYECKHe TeMbl, paHTacMaropuii Meponnma bocxa n punbMoB-KaTacTpod — OHM B A3bIKAX NNAMEHN BO3HUKAIOT B HeonpeaeneH-
HOM, FOpO/ICKOM Neli3ae, 3aro/IHeHHOM XuMepamu. Tak BO3HMKaeT 06pa3 Cuil, BO3AENCTBYIOLMX Ha YeNloBeka B KaTacTpopuyeckne MOMeHTbI, M OAHOBPEMEHHO
06cyalnTCcA B3aMMOOTHOLLEHNA KnHeMaTorpada u uctopun. lonnnByAcKkoe BenuKkonenue npuceanBaeT cebe MUPONOrMYECKUIA N UCTOPUYECKUIA HapPaTUB,
1 06pekaeT ero Ha cny6y oduLMabHO BNACTU 1 06LLUECTBEHHOMY MOPSAKY.

Hapna XupoHaka u Matbio Cbio6 paboTatoT B Punapenb¢um. Onn npeacTaBnsnm cBou paboTbl, MHCTaNNALMKM, BUAEO W 3BYKOBbIE NMPOM3BEIEHNA M0 BCEMY
MUpy, B YacTHOCTU Ha MockoBckoi BuenHane 2007 r., B ®unagenbduiiCKoM XyaoKecTBEHHOM My3ee, Mysee ApM30OHCKOro rocyapCTBEHHOr0 YHUBEPCUTET],
Llentpe coBpeMeHHoro uckycctaa PS1 B Hblo-Mopke, Ha «MeasayHapoaHbix BcTpedaxy B Mapuake/bepnnHe 1 B MHcTuTyTe CoBpeMeHHoro uckycctaa B ®una-
nenboun. B 2007 r. Xyn0MHUKN OTKPbIAK «Screening» — eAWHCTBEHHYI0 dunaaenbGUicKyio ranepeto, rae cenyac BbICTaBAAIOTCA KMHO U BUAEOPaboThI.

Originally exhibited as a 5-channel synchronized panoramic projection, The Soft Epic or; Savages of the Pacific West takes the form of a moving panorama to imagine
the end of History. Comprised of over a hundred layers of composited images spread across multiple projections and an original surround-sound score by Bird Show (Ben Vida),

the work draws upon images and effects from historical panoramas, epic science-fiction and disaster films, and the paintings of Hieronymus Bosch in a fractured, dystopic cityscape

dotted with eternal flames and chimeras. These images—layered, collaged and seamlessly looped—picture the forces exerted upon collective memory in moments of cultural anxiety and the fluid
relationship between Cinema and History. Hollywood splendor usurps mythological and historical narrative in service of political authority and social order.

Philadelphia-based artists Nadia Hironaka and Matthew Suib have exhibitied video, sound and installation works internationally, at venues including the 2007 Moscow Biennale, the Philadelphia
Museum of Art, Arizona State University Art Museum, PS1 Contemporary Art Center (NYC), Recontres Internationale (Paris/Berlin) and the Institute of Contemporary Art (Philadelphia). In 2007
the duo founded Screening, Philadelphia's only gallery dedicated to the presentation of works of art on film and video.

NaTtpuumsa Monasanu, Utanua — Stadt-Fisch (Topoackas puiba) / Patrizia Monzani, Italy — Stadt-Fisch, 2007

BcTpeyaloTcs TpU NepcoHaMa — OHM MOYTU He BAMSIOT APYr Ha APYra, HO UX MbIC/IK U FO10Ca CO3BYYHbI, NPOM3HECEHHDBIE CTPOLI NoBTOpPSoTCS... Ha camoM aene
NepcoHaMu BOBCe He OfHW U He OAMHOKM, MPOCTO He BUAST, Y4TO BOKPYT HUX.

Matpuuua MonasaHm nonyyumna kKuHeMatorpapuyeckoe obpasoBaHue, paboTana pedsmnccepoM 1 MOHTMpPoBana neHTbl. Co3aaeT BUAEOCTUXOTBOPEHUS
(B coaBTOPCTBE C COBPEMEHHbLIMY NO3TaMM), U B apT-MUpE ee Takake 3HaKT kak kypatopa (MaTpuums cotpyaHuyaet ¢ pectuanem «LOOP», caittamu
Visualcontainer.org u Videoartworld.com). OHa siBnsieTcsi 04HMM U3 ocHOBaTeneit u aupexTopos npoekta Gedanken-Strich.

Three characters cross each other — without really affecting one another, thoughts and voices overlap, strophes are repeated... Actually they are not
alone and lonely, they just don't see what they are surrounded by.

Patrizia Monzani has followed a cinematographic education and worked as a film director and editor. Author of videopoems in collaboration with contem-

porary poets, she is currently involved in the videoart world also as a curator (cooperations with LOOP festival, Visualcontainer.org and Videoartworld.com).
She is the co-starter and co-director of the Art project Gedanken-Strich.
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Mape Tpanna 1 Onbra KOpreHcoH, IctoHua u Poccusa — «lhoroa acToHCKas KpecTbsHKA BCTpeYaeT PYCCKVIO LLIAXTEPKY
unu...» / Mare Tralla and Olga Jiirgenson, Estonia / Russia — When Estonian Peasant meets Russian Miner or..., 2008

Onbra u Mape cunTaloT cebsi ICTOHCKUMM XyOOMNHULLAMU, XOTS BCTPETUAUCH M He B IcToHMK. OHM 06LLatoTCA No-aHIMUICKU 1 YacTo roBOPSAT 06 3Toi cTpaHe, cBoei

PoauHe, a 0 rocynapcTBe, B KOTOPOI OHU MUBYT B HACTOSILLEE BPEMS — COBCEM He 4YacTo. CobbiITUA B ICTOHMM BbI3bIBAKOT Y HUX PaAoCTb, FPYCTb, Pa304apo-

BaHHMe, 3N10CTb, @ MHOrAA 3acTaBNAT ceba YyBCTBOBATb YyXUMKU. Ha caMoM fene oHM 3HaIOT He 0f4HY 3CTOHMIO, @ ABE pasHble CTpaHbl. [peae Bcero

NOTOMY, YTO OHM BbIPOC/IM B Pa3HbiX kpyrax: Onbra B pyCCKO-3CTOHCKOM, @ Mape — B YMCTO 3CTOHCKOM. [IMCKYCCUM, CONALLIEHUS U CNOPbI CTAHOBATCA
€noco60oM UccneaoBaTb COBCTBEHHYI0 HALMOHANBbHYI0 UAEHTUYHOCTD U CTEPEOTUMbI, MPUCYLUME KaMAO0M U3 XYA0MHUL. B uTOre oHM peluatoT npocTto Haa
BCEM 3TUM NOCMEATLCA.

Mape Tpanna (3cTonus/BennkobputaHus) — 3To 3CTOHCKAA MeaUaxyaoMHULLA U OpraHu3aTop, B HacTosLLee Bpems XUBET 1 paboTaeT B JloHaoHe. B cBoux
MPOHWYHBIX paboTax Mape paccMaTpuBaeT NOHATUS NONa, UAEHTUYHOCTH, IMYHOMO NPOCTPAHCTBA, 6e30NacHOCTU U HabAEHUS 38 YeN0BEKOM.

Monyuus xynoaecTteeHHoe 06pasoBaHue B TPaAMLIMAX coLpeanisma B AkaleMU4eckoM XyA0MeCTBEHHOM UHCTUTYTe uM. Penunna B CaHKT-leTepbypre,
Onbra HOprencon (3ctonus/Poceus/Bennkobputans) npeanoyna 06paTUTLCA K CO3AaHUI0 MHCTANMALMIA U UCTO/Ib30BAHMI0 HOBBIX XYAOMECTBEHHBIX CPEACTB.
Ceityac oHa MMBET 1 paboTaeT B Bennkobputaum. E& oMopucTieckme 1 paseiekaTeNibHble paboTbl COCPEAOTauNBAIOT BHUMAHUE 3pUTENA HA CePbE3HBIX NOAUTUYE-
CKMWX U coLmManbHbIX NpobieMax.

Olga and Mare both consider themselves as Estonian artists, however they did not meet in Estonia. They communicate in English and often talk about their homeland Estonia, not so much about the
country they live now. Events at home make them happy, sad, disappointed, angry and sometimes feel very far away and strange. The Estonia they know is different as they grew up in different com-
munities: Olga in Russian-Estonian and Mare in purely Estonian. Through discussions, agreements and disagreements they investigated identities and stereotypes of one another. In end they decided
to laugh about it all.

Mare Tralla (Estonia/UK) is Estonian media artist and organizer, currently lives and works in London. Using irony her works explore notions of gender, identity, privacy, security and surveillance.

Olga Jiirgenson (Estonia/Russia/UK) enjoyed a journey from socialist realism education-at-Repin-Art. Academy in St. Petersburg to living and working as installation and new media artist in the UK.
Her humorous and entertaining work often focuses on serious sociat and political issues.

MKepap Ppeitkcec Pubepa, Ucnanus, — «0aunokuny / Gerard Freixes Ribera, Spain — Alone, 2008

lepou npousBefeHuit MENHETPUME BCErOa AEMOHCTPUPYIOT MHANBUAYAANCTCKOE OTHOLLEHUE K MWU3HW. 3aech MHANBUAYANIN3M FIaBHOFO repos 4oBefEH
[10 KpaHoCTK.

epap Openkcec Pubepa poauncs B Mryanaaa (bapcenona). Vsyuan nssiwHble MCKyccTBa B YHuBepeuteTe bapcenotsi, Foe nosiyynn rpaHT Ha paboTy B-yHUBEpP-
CUTeTCKOI MeananabopaTopun B kadecTse acencteHTa: Ceiyac 3aHUMaeTecA BUAEOMOHTaNOM, a B CBO60AHOE Bpemst PaboTaeT Haf CO6CTBEHHBIMU MPOEKTaMU.

The heroic characters in'mainstream fiction always show individualist attitudes, here hera's individualism-is taken to-its complete extreme.

Gerard Freixes Ribera (b. in Igualada, Barcelona) studied Fine‘Arts at the University of Barcelona and received a cooperation grant to work there as MediaLab
workshop assistant. Nowadays, he works as video editorwhile taking time fordoing more personal work.
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OcHoBaHHbII Ha TeKcTax MaccoBomn paccbinki, «CMAM — Mi03nkn» — 3T0 cnam, NpeBpaLLéHHbIN B BUAE0apT. «CnamM — MI03NKN» UCMONb3YeT MHCTPYMEHTbI

Be6 2.0 n BUPYCHOIo MapKeTuHra n obbeanHseT cuny BO3/AeWCTBMA COLManbHbIX Meana u BUAeO0apT, MCTKYH NO3NLNIKO U aHAPXUIO, PKPESVIVI W 3KcnnyaTauumio.

C 1991 roga paboTbl 6epnvHcKoro xyaodHuka bopuca 3naarceHa 6binu npeacTaBneHbl 6onee YeM Ha 30 NepcoHaNbHbBIX M FPYNNoBbIX BbICTaBKaxX: 0T CEMU
HeMeLkux XyaoaecTBeHHbIX coto30B Ao EBponeiickoro ®ectusans Megua Apta B OcHabpioke, «BuaeoHane» B boHHe, MexayHapoaHoro ®ecTuBans
KOpPOTKOMETpaMHbIX punbMoB B FaMbypre u XyaoaecteeHHoro 1 BeictaBouHoro 3ana OPI B boHHe. KpoMe Toro, ero paboTbl MOMHO 6bIN0 yBUAETL Ha MO-
NY4YMBLUMX MeMsAYHAPOAHOE NPU3HAHUE MEPONPUATUSX, Taknx kak brueHHane anekTpoHHoro uckycctea B MNepte (ABcTpanus), BueHHane coBpemMeHHOro
uckycctBa B laBpe, KaHHckoM decTuBane «Fusion 5», XyaoaectseHHoM pecTuBane B 3auHbypre, a Takxe B My3ee [laiixtopxanneH B FaMbypre, ranepee
«Wyspa» B lnaHbcke, [lome uckyccts B bpHo, ABcTpanuiickom LieHTpe dpoTtorpadum B CupHee.

Based on the texts of email-spam, “SPAM the musical” is spam turned into video art. Using the tools of web 2.0 and viral marketing “SPAM the musical”
combines the strength of social media with video art, attitude with anarchy, and casting with exploitation.

Berlin-based artist Boris Eldagsen has exhibited since 1991 and his work has been shown in over thirty solo and selected group exhibitions: from a range of seven
German Kunstvereine to the European Media Art Festival Osnabriick, the Videonale Bonn, the International Short Film Festival Hamburg and the Art and Exhibition

Hall of the Federal Republic of Germany, Bonn. In addition, his work has shown in the internationally renowned Deichtorhallen Hamburg, Biennale for Electronic Arts Perth, Biennale d “Art

Contemporain Le Havre, Fusion 5 Festival Cannes, Arts Festival Edinburgh, Wyspa Gallery Gdansk , The House of Art Brno, PICA and the Australian Centre for Photography Sydney.

Jln Ban, Kutan — «be3HageHas 3emnsa» / Liu Wei, China — «Hopeless Land», 2008

EbICTPOE 3KOHOMKUYecKoe pa3BuTue KUTaCKOMN CTONMULbI npuBeno K ToMy, YTo paCTyLLlVIﬁ Mekunn BblﬁpaCbIBaeT daHOpManbHble Kon4yecTea Mycopa B nNpuropogbl.
MocToAHHO pacTtywine ropbl Mycopa ctanu npeaMeToM M306paMeHMH B Buneopaﬁo're JIn Bas, a repofAMn — MecCTHble ¥suTesin, B OCHOBHOM KpecTbsHe, KOTO-
pble BblHYMAeHbl noaaepMnBaTb cBoé CyliecTBoBaHWe, MNOBTOPHO UCNONb3yA FOPO,CICKOVI Mycop.

JIv Baii popuncs B Kutae B 1965 r. OH »u1BET 1 paboTaeT B MNekuHe, B 1992 r. nonyumn cteneHb bakanaBpa nMTepaTypbl HAa 0TAENEHUM USALLHBIX UCKYCCTB
B Kutaiickoit LieHTpanbHoit Akagemun apambl. B 1995 r. oH npogonaun obyyeHne B paMKkax CUMMO3uyMa Mo B3aUMOOTHOLLEHUSIM PENIUFUN U KYNbTYpbI,
nposoauMoro ®unocodckium pakynbTeToM MekmnHckoro yHusepcuteta. C 2000 r. oH yyacTBYeT B MeasAyHApPOAHbIX BbICTaBKaX, Ha KOTOPbIX YA0OCTanBanNcs
MOYETHBIX YNOMUHAHMUIA.

Along with rapid economic development, the city of Beijing has been sprawling in all directions, dumping enormous amounts of garbage in its suburban
areas. The central point in Liu Wei's video is on the one hand the constantly growing piles of garbage and on the other hand the local residents, mostly
farmers, who have to maintain their subsistence by re-using this urban waste.

Liu-Wei, born-1965-in China; lives-and works in Beijing. In 1992, he graduated with a Bachelor's degree in literature, as a design major, from the Department of

Fine Arts-of China Central Academy of Drama: He completed his studies in 1995 at the Symposium on the Relationship between Religion and Culture, hosted by the
Philosophy Department of the Beijing University. Since 2000 he has participated in international exhibitions where he has been venerated by several honourable mentions.
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BbépH Ipuk XareH, Hopeernsa — «bneaHbin oTTeHok ceporo» / Bjorn Erik Haugan, Norway — A Pale Shade of Grey, 2008

«BbnepHbiit oTTEHOK Ceporo» — 3T0 3/1eKTpoaKyCcTU4ecKkaa KoMNosuuma, Co3gaHHaA Ha OCHoBe peqeﬁ I'MTnepa, HO 6naro;|apﬂ WyMOBbIM 3¢¢eKTaM 3puTento He yaaeTca
YNOBUTb CMbICN YCNbILLAHHOrO. Bupeo npeacrtaendaer coboit PUCYHOK, KOTOprﬁ MeHsieTcs nog AencTeuem 3BYKa U ynpaBnseTca UM.

BbépH 3puk XareH — HOpBEMCKUIA XYA0MHNK U KOMMO3uTOP, MuBYLLIMI B Ocno. OH 3akoHunn XyaoxecTBeHHyto Akagemuio Ocno B 2007 r. PaboTaeT maBHbIM
06pa3oM C MHCTaNNALNAMU, BUAEO 1 3BYKOM.

A Pale Shade of Grey is an electro-acoustic composition made out of speeches by Hitler. The speeches have been heavily cleansed for noise, in such a way that the con-
tent of what actually being said, is impossible to get hold of. The video is a drawing made out of the sounds of the composition.

Bjorn Erik Haugen is a norwegian artist and composer living in Oslo. He examined from the Art Academy in Oslo 2007 and mainly works with installation, video G- sound.

«[wonuaHcambnby (Oawynua bepto n Oaxvnusa Qopaxone), Utanua — «PoTtorpadumsa HenpepbIBHOro MrHOBEHUAY /
Gioliensemble (Giulia Berto G Giulia Forgione), Italy — Dead Instant Foto, 2008

MCTOpVIFI AeBYLIKKU, KOTOPad, NblTaACb N0OAABUTb BOCMOMUHAHUA O Tparwqecmﬁ CMepTu gpyra, TeM He MeHee, BCE BpeMs nepednBaeT feHb ero CMepTu, NbITaaACb 0TBPATUTb
HensbeMsHbl KoHeL, Tonbko Npu3HaB, YTo Apyra yxe He BepHYTb, OHa BO3BPALLAeTCA K MMU3HU. Lienb npoeKkTa — uccnepoBaTb Ncuxmyeckue peakumn nogen, nepemu-
BawoLWMUX cCMepTb 61u13Kkux nrogen, notepu, Tpayp, U, Takum oﬁpaaoM, yBUAETb BO3MOMsHbIE NOCNeACTBUA O1A UX MMU3HU.

The story of a girl who, due to an episode of memory repression, lives and relives the day of her boyfriend's death, striving to change the fatal outcome. When
she finally acknowledges that he won't be back for good, she takes her life. The aim of the project is to explore the plausible reactions of an individual dealing with
the issues of death, loss,-mourning and therefore its potential consequences on one's life.

3cranucnao ®nopuao, Aprentuna — Mpoekt Mynbtunnenep / Estanislao Florido, Argentina —
Proyecto Multiplayer, 2006

«MynsTunnenep» — aHUMaLMOHHanA cepus, caenaHHan Bo GR3LI-TEXHUKE B CTUIUCTUKE EPBBIX BOCEMUBUTHEIX BUAEOMUTP. 3TOT npober no-ynuuam bysHoc-
Alipeca B cOnpoBOMAEHNN 6POASAYMX COBaK, 3M106HbIX CoCeae U BOKLLMX NONULENCKUX CUPEH — MPOHWUYHOE Pa3MBILLINEHNE O MeMAYHAPOAHON reanoMTUKe.

Multiplayeris-an‘animation series made‘in flash<technique’inthe style of the first 8bit video'games: It'is‘a race on the streets of Buenos Aires followed by stray
dogs, malicious nejghbors and howling police sirens ~— an‘ironic meditationon‘international geopolitics.

X MEQWA ®O0PYM / MEDIA FORUM KonkypcHas nporpamma / Competition programme



KoMaHaa Meauna ®opyma 2009 / Media Forum 2009 team

Hap opranHusauuen Meava ®opymMa paboTalor:

Onbra Luwko — apT-anpekTop «Megna ®opymMax»
EneHa PymsaHueBa — nporpamMmHebiit aupekTop «Meauna ®opyma»

KomaHaa:

KoHcTaHTuH BoxopoB
AnuHa [Ipemaiinosa
AnuHa UrnaTtoBa
Bnagnumup Kpomun
Onbra JlapuHa
AnekcaHppa JiutBuHa
Aptem OKkcumeHKo
Onbra CenuBaHoBa
Haranbs Tomunosa
Cepreit LMakoB
WpwuHa lOpacosa
MaBen Opacos

KonkypcHas nporpamma / Competition programme

Media Forum organization team:

Olga Shishko — Media Forum art-director,
Elena Rumyantseva — Media Forum programme director

Team:

Konstantin Bokhorov
Alina Dremaylova
Alina Ignatova
Vladimir Kromin
Olga Larina
Aleksandra Litvina
Artem Oxymenko
Olga Selivanova
Sergey Shmakov
Natalia Tomilova
Irina Yurasova
Pavel Yurasov




Bkntoun Bluetooth

1 nonyum Bce cobbiTns Meamadopyma

Bluetooh-ceTb «Akuna macc-meana»

* B 100 nyuwwmx By3ax Mocksbl

akzia.com/bluetooth-net

razera.ru | KyapTypa

www.gazeta.ru +7 (495) 980-B0-28
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WHTEMPALIUA: TEXHOJTOTMU N KOHTEHT

MYNBTUMEOWA: OTHPBITOE NPOCTPAHCTBO

MpoeHUMA, 3BYH, CBET, HHCTANNALUMA, BUOSOKOHTEHT

Pabotaem B 06NACTH CHCTEMHON MHTEMPALMK ayAHOBUIVaNbHbIX
HOMMMEKCHBIX peweHni ¢ 1992 ropa.

ONA KMHOKOHUEPTHE MNOWEA0H, Y4eGHLN ayOUTORWA, TENEBUINOH-

HbIX CTYOWA, My3ee8: 38YHOBLIE M NPOSHUWOHHBIE CUCTEMBI, CHCTEMBI

CEBAZM W YNPaBNEHWA, WHTEPAKTHEHBIE MHPOPMALMOHHEIE CUCTEME,
CMCTEMB AMHBMHHECHOMD OCBELLIEHWA, BUOSOoHOH(pepeHUCBA3E.

Cpegu HaWWx KNWexTos: HaHan HTB, HoMnanna PocHedTe, npean-
OMYM 1M MHCTUTYTE PAH, MOCHOBCHWA rocyapcTBeHHLIA YHHBEPCH-
TeT, MemMopHaneHBIl My3el HOCMOHABTHHK, My3en MoCHOBCHOMO

oeur, locyapereedt wpmeced o apenrcecd BMU3HEC B YJOBOJIbCTBME - PE3YJIBTAT
COTPYOAHUHNYECTBA

MNpoexTUpOBaHWe, NOCTABHKA W YCTaHOBHa obopyaoBaHWA, CepBIC-
Hoe oBcnymKuBaHve, obyyeHne, CO30aHNE BUOEO M HOMNBIOTEPHEIX
METEPHANOB, MHTEPHET-MarasvH: www.intmedia.ru

Bocnoneayirecs puaHDﬂﬁpmMEM npeanaraembix Hamu
BO3MOKHOCTEH.

CobBupoerecs nu Bul nposectv macwrabryio kondepeHumio

Q 0 2 - o HAM ranc

2z g
ﬂ..’;ﬁ.ﬁr MAM 30N ANA NPOBEASHMA MO30
oy
! |

MyTILTRMEIMAHAR JKCNICIMLMA BMOS0CTEHA — YACTE BHPTYANBHOM CaHcopHan nasans MHTMELMA —
ECNOEaNEHM HBaxa Banmkon, RETIOAMLINA MBMOPHANEHON MyIe HHCTEYMEHT TR WCTIONHSHIA KEIMA-
npoeiT 20089 I KOCMOHSETWIN, NpoeeT 2008 r. ROMMOIHLINA pesHccepa Numepa M- +7 tdgﬂ] 783 44 44
HyIA <-bauonassl Tymuca Monepas, L
Manma Sopyu 2008 ¢ Xonwperd Mun Mockea JlecHas

Xonwpen Mun Mockea Cywescknia
INTMEDIA.RU (495) 221-26-46 wwowmoscowe by HOTELS - RESORTS




Meaua ®opym

M.: 2009, 48 c.

B 2009 rogy «Meauna ®opym» — camasi HeobbluHas U3 nporpaMm MockoBcKoro
KuHodecTuBans — oTMevaeT cBoe gecsiTuneTme. IMeHHO B HeM MPUCYTCTBYHOT
caMble aBaHrapAHble KMHO3KCNEePUMEHTbI, HEOMMAAHHbIW BUAE0apT unu neppopma-
TUBHOE My/IbTUMEAMNIIHOE UCKYCCTBO, Takoe Kak npowunorogHui VJ—nokas Mutepa
lpuHyas. Y «<Meana ®opyma» cBOM KOHKYpC BUAeopaboT, B KOTOPOM NPUHUMAIOT
yyacTue XyAoMHUKM NATU KOHTUHEHTOB U 6oNlee YeM ABaALATH CTPaH, CBOS JIEKLM-
OHHas MporpaMMa, B paMKkax KoTOpOW MUPOBbIE 3HAMEHWUTOCTU YCTPaMBAIOT MacTep-
KNacchl AN MOCKOBCKOW My6MKK, Kpyrble CTOJbl U KNy6HbIE COBBLITUS.

«Meauna ®opym» HenpepbiBHO AokasbiBaeT, YTO KMHeMaTorpad Ha caMoM aene
ropasfo Lvpe, YeM To, YTO NMoKkasbiBaKT B 3pUTENbHbIX 3anax. OH MoXseT bbITb
MHTEPAKTUBHBIM W NMOJIM3KPAHHbBIM, OH MOMET CO3[aBaTb 0COOYH NPOCTPAHCTBEH-
Hyl0 cpefy, koTopas opraHU4HO BKoYaeT B cebs 3puTens, a caMu GunbMbl MOFyT
AJIUTbCA AHAMM, HAaNOMWUHAA KNACCUYECKYH0 MUBOMUCL, — U BCe 3TO CTOMT YBUAETb
CBOMMM rnasamu!

http://mediaforum.mediaartlab.ru/

OtneyvataHo B ctyaun KATOK
Ten.: +7 (495) 254-98-51

© LlenTp KynbTypbl M uckycctBa «MeanaApt/lab», 2009

KoHTaKThbI:
MockBa, Hukutckuin 6ynbeap, 12A, 5 nogbess, oduc 736
Ten.: +7 (495) 691-88-93

http://www.mediaartlab.ru/




